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P R E F A C E 
Melputtur Narayanabhatta is one of the scholar-
poets of Kerala. He is the author of Narayaniyam, a 
famour stotrakavya; Prakriyasarvasvam a treatise on 
grammar and about forty other works. Narayanabhatta who 
lived in the sixteenth century A.D., v/as a scholar in 
different branches of knowledge, but he is particulary 
v/ell-known for his devotional poetry, and Narayaniyam is 
considered as his masterpeice. 
The work of Narayanabhatta has been profusely 
studied and analysed, and critics have recognised him one 
of the Pioneers of Modern Sanskrit literature. The 
significance of his poetic contribution has been 
generally analysed and appreciated by scholars. While 
acknowledging the value of earlier studies the present 
study attempts to elaborate the concent of Bhakti is 
Narayaniyam. 
Narayaniyam is a valuable contribution to Bhakti 
literature in Sanskrit. It .is a brilliant adaptation 
* 
of Bhagavata. Here one thousand thirty six verses 
are divided in to one hundred cantos called 
dasakas, each consisting of ten slokas. 
The sincere devotion of an ardent devotee is seen 
througout the work. In this study an attempt has been 
made to examine the various aspects of Bhakti reflected in 
Narayaniyam.lt throw light on the substratum of his vision 
C 
(i^i. lend coherence and unity to his work. It .is 
difficult to separate the poetical and devotional 
elements of Narayaniyam. There are junctures at which 
the poet and the devotee merge into each other. The 
poet's own feelings are woven into the fabric of his 
work which make it a marvellous piece of poetry. The 
literary merits of the peom are not diseased here as 
these are not within the scope of the present study. My 
attempt is to evaluate Narayaniyam as a Bhaktikavya by 
analysing the concept of Bhakti depicted in it. 
The present study is divided into three 
chapters. The first chapter introduce the author and 
his works briefly. The family background, education and 
other biographical details are given in this chapter. 
The minor and major works of Narayanabhatta and a 
detailed description of Nfirayaijiyam also given in this 
chapter. 
The second chapter titled , Bhakti and Bhakti 
literature is divided into two sections. The first 
section deals with the concept of Bhakti, and its 
development, different types and classifications. 
of Bhakti according to various religions scriptures. 
Bhakti as a rasa is also discussed here.The second 
section briefly describes the Bhakti literature and the 
Bhakti movement. 
In the third chapter, the various aspects of 
Bhakti depicted in Narayaniyam are discussed in detail. 
A Comparison of Bhakti in Narayaniyam with Bhagavata 
is also done in this chapter. 
A brief assessment of Narayapiyam as a 
remarkable instance of the genre of Bhakti poetry is 
attempted in the conclusion. 
The Bibliography contains the list of 
selected books and research papers consulted for 
writing this dessertation. 
't 
C H A P T E R - I 
HAP^YANABHATTA : LIFE AND WORKS. 
Kerala the birth place of Adi Sankara has a rich 
tradition of Sanskrit learning. It has contributed 
substantially in the field of philosophy. Kerala's 
contribution to the Sanskrit language and literature is 
also very significant. Melputtur Narayanabhatta is among 
those scholars \/ho nade an indelible imprint on the pages of 
the History of Sanskrit literature. 
1.1. Family : 
Narayanabhatta hailed from aNambu tiri Brahmin 
family kno\/n as Melputtur. He \/as also called by the other 
names, Narayanabhattatiri and NarSyanabhattapada. 
Bhattatiris are considered as the high sect of Nambutiri 
Brahmins. The name of the author is Narayana. The other two 
v'ords 'Melputtur' and 'Bhatta' represent the family name and 
sub-caste name respectively. In same texts the family name 
is mentioned as ' Meslpattur' and 'meppattur'. But 
Narayanabhatta has himself given the Sanskritized form of 
the family name as ' Uparinavagrama' v/hich is synonymous 
v^ 7ith the form of '"melputtur*. Some information regarding him 
may be traced from a sloka i/hich is seen in Prakriyasarvsvam. 
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According to this verse his name was Narayana. he was born 
in the family of Melputtur (Uparinavagrama) situated near 
the TirunSva temple on the north bank of the river Nila in 
Kerala. At a distance of a gavyuti ie. approximately three 
and half miles, from the famous Tirunava temple there is 
another Deviteraple called Chandanakkavu. Melputtur family 
had settled near this temple. His father Matrdatta was a 
reputed scholar in Bhattamimamsa. His mother belonged to the 
great family of scholars of Payyurmana. Melputtur family has 
the glory of having given birth to many poets, philosophers 
and scholars. It is believed that Narayanabhatta had one 
elder brother Damodara and one younger brother Matrdatta . 
One Matrdatta "I who copied one of the manuscripts of 
2 
Narayaniyam may be his brother 
Melputtur family is now extinct. It got merged 
\\?ith another Nambutiri family, called Maravancery 
Tekkedattu. Now a memorial has been constructed by the 
Guruvayur Devasvam in that place where the Melputtur family 
was situated. 
1- K-iainjuiU'ii Ra 3^a The contribution of kerala to Sanskrit 
literature P. 119 
2. Op. Cit. P. 120 
b 
1.2. Date of Narayanabhatt^a 
Scholars have different vie\^ 7S on the date of 
NarSyanabhatta. There is evidence to show that he was 
present in the later half of the sixteenth century A.D. 
There is much data available for determine the date. Some 
of it, is in the form of Chronograms, given by 
Narayanabhatta in his work. 
The most important chronogram is found in the 
last verse of Narayaniyam 
sm^ cl W r ^ ^ i f ^ f^Plfef Pl^ ciHuq 5 ^ ^ : 
In this sloka the final expression-
'ayurarogyasaukhyam' suggests the date of composition of 
this work along with the prayer for long life, health and 
happiness. The letters indicate the Kalidate 1712210 by 
calculating the Katapayadisystem^ v/hich is equal to 1586 A.D. 
In his later work on grammar, Prakriyasarvasvam, 
Narayanabhatta mentioned the date of composition of that 
work 
1. Narayanabhatta,Narayaniyam C.IOO V.ll 
2 . See Appendix-I 
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In the commentary it is recorded that these are the dates 
of commencement and conclusion of the work-
The words 'Yatnaphalaprasuh Syat' and 'Krtaragarasodya' 
indicate two kalidates- 1723201 and 1723261 respectively. 
These give the dates as January and March of 1616 A.D. It 
is traditionally believed that he completed the work in the 
course of sixty days. To a genius like Narayar^hatta it may 
not have been an impossible task to complete such a work 
injust sixty days. 
Another chronogram occurs in a sloka which 
NarSyanabhatta is said to have composed on the death; of his 
teacher Acyutapisaroti . 
In this sloka the words 'Vidyatma Svarasarpat' indicate a 
i 
kalidate- 1724514 which is equivalent to 1620 A.D. 
At the end of the Apaniniyapramanata the author 
refers to one Yajhanarayana Diksita of Coladesa (Tamil Nadu) 
1. K.K;unjunniraja,The contribution of Kerala to Sanskrit 
literature, P.129, 42. R.2710 
2. S.Venkatasubrmonia Iyer,Introduction to Prakriyasarvasvam 
s 
He was the master of Raghunatha Naik who ruled over Tanjore 
between 1614 dnd 1633. A.D. 
It is known that Melputtur was a. contemporary of 
two great malayalam poets- Tuncattu Ezhuttaccan and Puntanam 
Nambutiri. i£h^  huttccan the master builder of Malayalam 
literature was a Sudra by birth and he lived in a village 
close to Narayanabhatta's native place. According to 
tradition, once Narayanabhatta consulted Tuncattu 
Ezhuttaccan about some illness and was advised to 'start 
with fish' . His advice was 'min tottu: kuttuka;' The 
literal meaning of this expression in Malayalam is to start 
eating fish. This is an offensive suggestion to make to a 
Kerala Brahmin who is generally a pure vegeterian. But 
Narayanabhatta rightly understood what Ezhuttaccan actually 
meant. He followed it by describing in his work 
Narayaniyam, the incarnations of Visnu beginning with the 
matsya as depicted in Bhagavata, and was completely cured of 
his ailment. 
Another devotional poet Puntanam Nambutiri, a 
strong devotee of Visnu , who lived in sixteenth century 
2 
A.D. was also his contemporary A storyis popular m Kerala 
relating these two poets. Narayanabhatta was at the 
Guruvayur temple and was engaged in composing the 
Narayaniyam. One day Puntanam nambutiri requested him to 
1. K.Raghavan Pillai Ezhuttaccan P.14 
2. k.Kaunjunni Raja The contribution of kerala to Sanskrit 
literature P.135 
correct his malayalam work- But Narayanabhatta not only 
refused to do it but ridiculed him by saying that the 
latter did not know even the correct declension of words. 
That very night, God himself appeared and clarified that he 
preferred Puntanam's 'Bhakti' to Narayanabhatta's Vibhakti'. 
This made him conscious of the superiority of devotion 
incomparison to scholorship, and he apologized to 
Puntanara.'. 
In a Granthavari record, the date of birth of 
Narayanabhatta .^  is given as 1560 A.D. Nedumpayil Krsna Asan 
belonging to eighteenth century A.D., vsrhile paying homage to 
his Guru Acyutapisaroti mentions a line of desciples of 
Acyutapisaroti in which he comes as the fifth. In the 
introductory portion of his work Aranmulavilasam 
Hamsappattu he refer to Acyutapisaroti as the teacher of 
melpattur Narayanabhatta, who lived for 'twice fifty three' 
years (that is one hundred and six years). According to this 
statement and the Granthavary record, the period of 
Narayanabhatta is usually placed between 1560-1666 A.D. 
Another version of these lines reads as 'twice forty three' 
years. Then his period will be 1560-1646 A.D. Most scholars 
accept the second version as more reliable. 
But KunjunniRaja, the renowned scholar, observes 
that an examination of the internal evidence from the 
Manameyodaya shows clearly that Narayanabhatta must have 
1. a work written in malayalam. 
1 1 ) 
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died, much earlier than 1665 He accords only the status 
of a 'traditional story' to the statement of Nedumpayil 
Krsna Asan. But Venkatasubrahmonia Iyer in his 
introduction to Prakriyasarvasvam sees nothing to doubt in 
the authenticity of the statement of krsna Asan and 
categorically fixes the date of the demise of 
Narayanabhatta as 1666 A.D. The observations and 
conclusion of Dr. KunjunniRaja seem more acceptable. 
1.3. Education : 
According to the routine educational 
procedure, Sanskrit study was compulsory for Nambutiri 
people, till the beginning of this century. From the very 
childhood they used to learn Sanskrit. Later students 
could specialise in any field of sastras or language and 
literature according to their talent. Narayanabhatta too 
passed through this traditional way of education at 
chandanakkavu and become a scholar at a very young age. 
The Chandanakkavu temple complex was a centre of learning 
at that time. Vasudeva, a contemporary of Narayanabhatta 
has mentioned the scholarly atmosphere of Chandanakkavu 
and the poetic beauty of Narayana's works in his 
Bhramarasandesa. 
1. K.Kunjuni Raja^ The contribution of kerala to 
Sanskrit literature, P. 134 
2. S.Venkatasubrahmonia Iyer, Introduction to 
Prakriyasasvasvam, P. 10 
11 
The place referred to as 'Patiravati' here is the 
Sanskritized form of Chandanakkavu. 
Narayanabhatta mentions four persons as his 
teachers in Prakriyasarvasvam. 
z 
According to this verse, he learnt the sastras such as 
rnimamsa etc from his father Matr^datta who was a great 
scholar of Bhattamimaijisa; vedas from Madhava, the 
traditional vedic teacher of his family; Tarka from 
Damodara, his elder brother and grammar from 
Acyutapisaroti. 
After completing his education he entered the 
grhasthas'rama (married life) . The system followed by the 
Nambutiri's in those days was different from the present 
marriage system. Only the elder son of the family was 
allowed to marry a Nambutiri girl. All the other younger 
1. Quoted in Introduction to Narayaniyam Vanamale 
Commentry p.11 
12 
male members were supposed to marry into non-brahmin 
upper caste families. Follo\7ing that custom he married 
the niece of Acyutapisaroti of Trkkandiyur .Af ter.thTa 
marriage he plunged into sensions life. He left home and 
settled down at his wife's house. He started leading a 
wayward and dissolute life. There is a traditional story 
about his mental transformation which occured during this 
period'^ - One day after the performance of his religious 
duties, Acyutapisaroti was seated in the balcony of his 
house, engaged in his devotional practices. Just then the 
younger Narayanabhatta stepped out of the house and passd 
by his side most irreverently which provoked Pisaroti. Ke 
said 'Born at last as a brahmin after several ignoble 
births and great suffering, why do you waste away this 
precious life without performing the religious duties 
enjoined upon the brahmins? These words had their effect. 
They touched the heart of the young brahmin, and he 
decided to start a new life. After taking a bath and 
performing his religious duties, he requested 
Acyutapisaroti to teach him. 
Narayanabhatta studied grammer and poetry 
under Acyutapisaroti. The relationship between them played 
a significant role in his life. He wanted to attain 
1. Introduction to Narayaniyam with vanamala commentry 
p.11-12. 
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profficiency in vedic literature also under the guidence 
of Pisaroti. Acyutapisaroti ;/as a non-brahmin and couldnot 
teach the veaas but Narayanabhatta didnot want to have 
more than one teacher. At last pisaroti yielded to the 
request of Narayanabhatta. The orthodox Nambutiri 
Brahmins of kerela, hov;ever, refused to co-operate. 
Tradition says that the teacher and the desciple went to 
Coladesa in Tamilnadu. Acyutapisaroti studied the vedas 
with the help of a Tamil Brahmin. Acyutapisaroti was 
attacked by rheumatism and cynics attributed the disease to 
his studying and teaching the vedas for which he was not 
by birth qualified. But Narayanabhatta prayed intently to 
God to cure his guru by transfering the disease to himself 
nh response to the request of the desciple, pisaroti got 
cured, but the desciple became a victim of rheumatism. For 
a cure he retreated to the Krsna Shrine at Guruvayur, 
where he spent his time in prayer and fasts. There seated 
on the mandapam, he began his famous work Narayaniyam, 
reciting one dasaka (Canto) every day. As traditional 
records say, he \\?as completely cured as he finished his 
last and hundredth canto^ which concludes with a prayer 
to the Lord to bless him with longlife, health and 
happiness. 
1.4. Works : 
Narayanabhatta started writing poetry already 
when he was a student. He has v/ritten more than forty 
14 •t 
works. Prasastis, stotras, discriptions and muktakas are 
included in the minor works. It is assumed that the minor 
v/orks were written in his student days . But these works 
also show his poetic ability and his knov\?ledge of various 
Sastras. The major works can be classified as literary and 
scientific. The literary works again can be classified 
into the narrative and the lyrical. 
1.4.1 Minor works : 
Golrlnagaravarnanam isa description of the 
city of Cochin. The port city of Cochin with its tall 
spires and varied wares, the ships of the foreigners like 
the Portugises. and the Dutch, the busy markets and the 
curious exhibits is graphically described in enchanting 
detail. 
2 Kailasavarnanam is also a description of 
* 
Kailasa mountain as seen by Arjuna when he went there to 
receive the Pasupata. 
_ o — 
Virakeralapra^asti is a prasastikavya. It 
is a panegyric of king Virakerala of Cochin. It is also 
called Matamahisaprasasti. 
1. Published by keralavarma Valiya Koil Tampuran 
Trivandrum. 
2. Text with malayalam Translation by Chunakkara 
Unnikrishna Variyar in Kavanakat^mudi, Kotakkal. 
3. Published by Kerala\arma Valiya Koil Tampuran TRIVANDRUM. 
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Manavikrama Pra^asti is a Panegyric of king 
Manavikrana of Calicut. 
Bimbalisaprasasti is a panegyric on king 
Godavarma of iVatakkumkur. jj 
Devanarayaipa Prasasti is also a Panegyric 
in Seven slokas on king Devanarayana of Ampalappuzha. 
4 Suktisloka contains nine slokas in 
Sragdhara metre. It gives the number of Astakas in the 
Kgveda, number of Suktas in each of the eight adhyayas. 
In every Astaka and the number of vargas in each Sukta. 
Asvalayanakriyakrama is also considered 
• • T I 
among his early works belonging to his student period. 
This work deals with the rituals as performed by the 
Nambutiri brahmin belonging to Asvalayana branch of 
Rgvedins. 
Muktaka Some muktakas of Narayanabhatta 
are very famous. Here is one example: 
1. Published by Ullur S.Parameswara Iyer Scmskrta 
Parishad Traimasikan Vol.XII and XIII. 
2. Published in journal of Tranancore universit^j oriental 
manuscript library Trivandrum. 
3. Published by Ullur , S , Paramesv/ara Iyer, Samskrta 
Parisad traimasika Vols.XII and XIII. 
4. Published by Journal of oriental Research 
madras,VIII.PP.358-71 
5. Trivandrum manuscripts library 5611 
6. Quoted in introduction to Narayaniyam Vanam'ala 
commentory. p.27 
Ifi 
Through this prayer Narayanabhatta gives examples of 
seven case-endings also. It may have been written for the 
use of his students. 
1.4.2 Major works : 
As mentioned earlier major works include 
scientific and literary works. 
Scientific works : Prakriyasarvasvam It is the most 
important in the scientific works. It is a recast of 
Panini's sutras divided into twenty sections with a lucid 
commentory explaining all the difficult points. 
In this verse he gives a reference of all the twenty 
khandas viz. Samjna, Paribhasa, Sandhihi etc. 
Narayanabhatta uses prose as well as verse in the course 
of the explanations. This work was composed at the 
1. Edit -.ed by V.A. Ramasv/ami Sastri. Trivandrum 1947. 
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request of king Devanarayana of Ampalappuzha. It is 
traditionally believed that Narayanabhatta completed the 
v/ork in the course of sixty days. 
2 
Dhatukavya deals with the story of krsna 
and illustrates the usages of roots in Bhimasena's 
Dhatupatha and explained in Madhava's Dhatuvrtti. The 
poem contains two hundred and forty eight verses in •:- r 
three cantos and illustrates nineteen hundred and forty 
eight roots. To complete this work he is said to have 
taken only three days. 
3 Apanini.ya Pramanata It is a short essay 
justifying non-paniniyan usages which have been used by 
great poets like Murari and Bhavabhuti. 
4 . Manameyodaya is an important , but 
elenentory text on the Bhatta School of Purvamimamsa. As 
the name suggests it is an elemantary introduction to the 
mlmamsa system of the kumarila school elucidating the 
means of valid knowledge (PramSn'as) and the categories 
constituting the objective content of valid knowledge 
1. Vide P . .4 
2. Editted with the commentory called krsnarpana in 
Kavyamala,X. 
3. Editted by E.V.Raman Nambutiri,Trivandrum 1942 
4. Travancore Sanskrit Series, 19 in 1912. 
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(Prameyas). Narayanabhatta left the work incomplete at the 
end of theflana setion. The Meya Section was completed 
by another Narayana, the famous commentator of Raghuvamsa 
and Kumarasambhava. Manameyodaya is referred to as a work 
of great philosophical importance, in which kumarila's 
epistemology and metaphysics are interestingly 
summarised. 
Literary works : Among literary works narrative and 
lyrical works are worth mentioning. In narrative 
literature, campukavyas are the important v\?orks »scholars 
are not quite certain about the exact number of 
campukavyas written by Narayanabhatta, the number 
varieing from ten to twenty. He wrote the campus for the 
use of cakySrs (Nartakas) for the traditional temple art-
form cakyarkuttu. The important campus are gives belov/. 
r. ^, - J,--, 2 deals with the story of Svahasudhakara 
Sasi's (moon's) love for svaha, wife of Agni. It is 
believed that this work was written as an extempore 
composition at the request of some friends at the sight 
of the crescent moon. 
3 
Matsyavatara deals with the story of the 
matsyavatara (Fish--incarnation) of Visnu as narrated in 
1. A.B.Keith,History of Sanskrit literature, P.474 
2. Kavyamala IV,1887,PP 52-8 
3. Published in journal of Travancore University, 
Oriental Mss Library Trivandrum I. 
1:1 
the Bhagavata. The retrieval of the vedas which had been 
stolen by Hayagriva is the main theme of this canpu. One 
iater^esting feature of this work is that Narayanabhatta 
depicts the fishas a male,deviate from the Bh'Sgavata which 
depicts it as a female 
2 
Subhadraharana deals with the well known 
story of Arjuna's love for Subhadra and her elopment 
with him. This campiTi is popular among Cakyars even in 
the present time. 
_ 3 
Astamicampu: gives a detailed description 
of the Astami festival in the Siva temple at Vaikkam in 
the month of Karttika (NoV-Dec.) 
_ - 4 . Rajasuyam is one of the famous campus of 
Narayanabhatta. It narrates the incidents related to 
Yudhistira's Rajasuya Sacrifice. In this work he 
desplays his immense knowledge of mimamsa doctrine. 
Pancalisvayamvaram is also a famous campus. 
1. K.Kunjunniraja, The contribution of Kerala to Sanskrit 
literature P.144. 
2. Sahityaratnavali's series by Punnasseri Neelakanta 
Sarma and Vasudevasarma, Vijnanacintamani Press Patta 
1877. 
3. Editted by Chunakkara unnikrsna Varier (Malayalam 
translation)Kavanakaumudi, Kottakkal . 
4. Published in Samskrta Sahitya Parisad, Calcutta 
Vol.17, No. 10. 
5. Op.Cit 
20 
In this campu Narayanabhatta describes the Svayamvara 
ceremony of Dravpadi. This campu displays his humour 
as vs?ell as his knowledge of Sanskrit grammar. Rajasuya 
and Pancalisvayamvara campus too are favourites with 
cakyars even in the present time. 
Dutavakya deals with Krsna's attempt at 
conciliation between the Pandavas and Kauravas to avoid a 
war. 
Niranunasika or Surpanekhapralapa deals 
with the Ramayana episode relating to Surpanekha, Sister 
of Ravana. It is in the form of an address by Surpanekha 
to Ravana about her deformity at the hands of Laksl'lmana. 
A remarkable feature of thiscampu.. is that the author was 
able to avoid the nasal sounds completely, in order to 
describe the fact that Surpanekha had lost her nose. 
These are some of the important campus 
composed by NSrayanabhatta. Some other campus composed by 
him are Nrgamoksa, Vamanavatara, Ajamilamoksa, 
Kucelavrtta, Santanagopala, Daksayaga Ahalyamoksa, 
Sundopasundopakhyana, Tripuradahana, Kailasavarnana, 
Kotiviraha and N51ayanicaritam. All these are available 
in Malayalam editions. 
1. Ibid 
2. Prabandharatnamalika, Voll.Prabandhasamahara part I 
Trivandrum Sanskrit series 225, 1971 
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Among Lyrical works, tv/o small compositions 
and Narayaniyam_ are important. They are given below. 
Sripadasaptati is a stotra in seventy 
slokas praising the Goddess of Mukkola (muktisthala) . 
This short poem is a lyric of considerable literary 
merit. 
2 
Guruvayupuresastava is a stotra in twelve 
slokas on the deity at Guruvayur. This short poem ,is 
very beautiful. 
1.5 Narayaniyam : Since the study is based on 
Narayaniyam a detailed introduction to this work is 
necessary to understand the concept of Bhakti depicted 
in Narayaniyam. 
In Narayaniyam, Narayapabhatta faithfully 
follows the texts of Bhagavata in its sequence and 
subject matter. Both these works give importance to the 
life of Srikrsna. But their style of presentation is 
different. Bhagavata is composed in the form of 
dialogues between Pariksit and Sukadeva, while the 
verses in N5rayaniyam are directly addressed to the 
deity of Guruvayur temple. 
1. Published by Kunjan Tampuran of Cranganore, 
mangalodayam Press, Trichur. 
2. Kerala Sahityacaritram; II P. 365 
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"The temple of Srikrsna at Guruvayu.r is 
situated about twenty five km. to the north west of the 
Trichur in Kerala State. It is perhaps the most noted 
temple in that part of India, and is today attracting 
very large numbers of Pilgrims"..." The image of the 
temple is said to be not of earthly origin. Originally, 
Mahavisnu gave this image made of a material called 
Patalasila to Brahma. Brahma gave it to a Rsl named 
Sutapas; he, to kasyapa-Prajapati; and Kasyapa, to 
Vasudeva, the father of Srikrsna. From his father 
V5sudeva, Srikrsna got it, and it was installed and 
worshipped at His capital Dwaraka. Before the devine 
ascent of krsna and the inundation of His capital city 
of Dwaraka, He instructed His devotee and minister, 
Uddhava that this image would come floating after the 
Sea engulfed Dwaraka. Uddhava was asked to communicate 
this to the Guru of the Gods, Brhaspati, and request 
him to install it in a suitable place so as to serve as 
a means for the spiritual uplift and salvation of man 
in the age of kali. Brhaspati, the Deva-Guru accordingly 
got possession of the image, and along vi^ ith Vayu, 
the wind-God, whose help he sought, went all over the 
world to select a suitable spot, and finally, at the 
direction of Siva, installed if at a place in the 
coastal region of Kerala. As the image v/as installed by 
Guru and Vayu together the place came to be knov/n as 
Guruvayur" 
1. Tapasyananda,Narayaniyam.Appendix I.P.351 
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Bhagavata contains eighteen thousand 
slokas. Narayanabhatta condensed the Bhagavatapurana 
into one thousand and thirty six slokas and offered it 
to the Lord at Guruvayur. There are one hundred cantos 
in this work. Each canto contains generally ten slokas 
The first nine skandhas of Bhagavata here have been 
abridged in thirty six cantos, while the next fifty four 
cantos elaborate the tenth Skandha. The eleventh and 
tv.'elth Skandhas of Bhaqavata_ are Sumnerised in the next 
seven cantos (91-97) The ninenty eight canto is based 
on the Upanisads and nine.ty nineth dasaka on Rgveda. 
In the last canto he describes the divine vision of 
Srikrsna as was finally revealed to him. 
1. Dasaka 6 5 - 9 slokas 
Dasakas 17,22,23,36,42,57,60,69,76,80,84,85,86,90, 
98, 100 11 slokas, 
Dasakas 21,77,79,88 12 slokas 
Dasaka 8 13 slokas 
Dasaka 4 15 slokas. 
24 





















Based on Upanishads 












97-5 to 10 ^lokas 
98 Adoration of Brahma 
99 Description of Lord's 
Glory 
100 Description of the 
Lord. 
Z:] 
The titte Naraaniyarn has a great significance. 
A work treating of Narayana the Supreme Lord of the 
Universe is Narayaniyam. A work written by Narayana is 
also Narayaniyam. Narayanabhatta in the concluding 
verse says that this work is Narayaniyam in tv/o ways. 
sraic^  ^  Wr^ i ^^^ M ^ f^ R^ HFT ^I^: 
The choice of the deity is also significant. 
Narayanabhatta prayed to the Lord at Guruvayur for his 
cure from rheumatic disease. The deity of Guruvayur 
temple is also known as ' Vatalayesa' . The Guruvayur 
temple was established at the instance of Guru and 
Vayu, which was known as Guruvayupura or Vatalaya. He 
is quite sure that the Lord Vatalayesa would 
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certainly relieve him from the Vata-rhuematic-disease 
Mammata in his Kavyaprakasa mentions six 
purposes of poetry-
1. Narayaniyam C.IOO.V.II 
2. The allusion is to the ancient Indian Medical view 
that rheumatism is a vata disease i.e.,resulting from 
an excess of the element of air in the body. 
2 b 
^FI^ ^ m^5%^ ^3R5Rf^ M c R ^ ^ 
Fame, wealth,knowledge of the ways of the world, removal 
of ills, highest delight and sweet instruction are the 
six purposes of poetry. The Story of Narayanabhatta 
appears to confirm the belief that poetry has the 
ability to remove illness, since it is said that he was 
cured as soon as he completed this work. 
Basically Naray_aj:i_iyam is a stotrakavya as 
stated by the author in which Bhakti and poetry are 
inseparably fused. In this Kavya it is very difficult to 
identify which element is greater, Bhakti or poetry. 
The most remarkable feature of this stotrakavya is that, 
the Poet's meticulous attention to the technical 
perfection of his work does not dilute the deep 
sincerity of his spirit of devotion. The mastery of 
Narayanabhatta on his poetic technique was so complete 
that he could compose such a perfect poetical work 
without in the least appearing to allow a dilution of 
his devotional feeling. Due to the qualities such as 
beauty of expression, sweetness of diction, lucid 
exposition of Sublime thought and the ability to evoke 
Bhakti, Narayaniyam is considered as a great 
stotrakavya in Sanskrit literature It received 
1. Kavyaprakasa 1.1. 
2? 
popularity and public attention from the period of its 
completion. The close relation with Bhagavata may of 
course have been one of the reasons. It enjoys a 
position among the sacred books like Ramayana, Bhagavata 
and Bhagavadglta in Kerala. Even today many poeple in 
Kerala recite Narayaniyam in their daily prayers. 
After analysing the works of Narayanabhatta, 
Ullttr. S. Pararaesvara Iyer a renown scholar and poet of 
Malayalam comments, in knowledge and poetic ability, of 
"1 Narayanabhatta stands next to Sankara . Dr. V. Raghavan 
rightly pointed out that 'in ambivalence in Kavya and 
stotra, in versatility in different branches of the 
latter or in prodigiousness of output, MelputtTir 
Bhattatiri could compare with any genius of his type in 
2 
other parts of the country . Infact it is true that 
Melputtur Narayanabhatta is one of the greatest Sanskrit 
poets and one of the greatest gramarians that Kerala 
has ever produced. 
1. Ullur.S.Paramesvara Iyer, Kerala Sahitya Caritram. 
Vol.11. P.388. 
2. V.Raghavan foreword toThe contribution of Kerala to 
Sanskrit literature by K. KunjunniRaja . P. 9 
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C H A P T E R 2 
BHAKTI AND BHAKTI L I T E R A T U E 
I 
BHAKTI CONCEPT AND ITS RELEVANCE 
The concept of Bhakti has developed through 
the ages as starting from the vedic period. In the 
first phase of the vedic period, importance was given 
to 'Karmakanda' The Yajnas and other rituals v/ere, 
popular among the vedic people. In course of time 
Yajnas gave way to temple worship. Though in the 
Upasnisadic period the 'Jnanakanda' was understood 
better than the 'Karmakanda', yet the practice of 
Divine worship also prevailed among the common people. 
The emergence of Buddhism paved the way for 
a movement against Yajnas and sacrifices but with the 
establishment of the Sunga dynasty, the vedic religion 
with its full power was again in vague. At the time of 
Sankara, Buddhism declined and the Suupermacy of vedas 
was once again recognised But Sankara upheld the 
'Jnanakanda' of the vedas, and not the Karmakanda. The 
common man could not imbibe the Advaita theory of 
Sankara, v/hich stood on the untreadable pinnacle of 
intelletualism. The denial of the possibility of 
studying vedas to the non-brahmin people led the 
common man av/ay from religion. To quench their 
spiritual thirst, they had to findout some other 
means. It is in this context that Sri Ramanuja 
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descended into the midst of society with the sublime 
message of Bhakti . He led the Indians to the vital 
springs of Bhakti based on the vedanta. Then onwards 
Bhakti began to grow and spread as a movement and it 
produced a treasure of Bhakti literature. 
2.1.1.Importance of Bhakti 
Love is the most splendid bhava of life. Love 
emerges in the form of attraction or adoration towards 
any object or thing. When love is oriented towards God, 
,1 it can be termed as Bhakti. '^  ^ TO^ f 
Devotion to God is the very essence of the Bhakti con-
cept.According to tradition God-realisation oh Moksa is the 
prime concern of man in his life. The four-fold 
pursuit clearly mentions the objective of life as 
attainment of Mokfa Religious texts suggest diffferent 
ways for attaining Moksa. The Bhagavadgita along with 
a description of Karmayoga (path of action) Jnanayoga 
(path of knowledge) gives a comprehensive account of 
Bhaktiyoga (path of devotion). Though the different 
yogas constitute different ways to attain moksa, they 
do not contradicting each other. They are considered 
to be the different ways to attain one and the same 
goal, appropriate for different individuals 
according to their status and capacity and 
temperament. 
1. Sandilyabhaktisutra 1.1-2 
o n 
There are controversies regarding the noblest 
way among these paths. In the detailed description of 
Bhagavadgita none of them is given greater importance in 
relation to others. A subfile analysis will lead to the 
conclusion that Bhagavdgita endeavors to bring these 
four yogas to a conformity. Therefore it is unnecessary 
to argue for the superiority of one yoga over the other. 
Each yoga has its own peculiarities and greatness. 
The path of knowledge is very hard to follow 
for an average man. It demands cultivation of the power 
of discrimination, and a desire for gettng salvation 
through meditation on the Absolute Truth. An 
ordinary man lacks the capacity to develop this type of 
knowledge. A life of action is also not easy for an 
average man to lead. The path of devotion has the virtue 
of not being exacting like the other Yogas,and being 
spiritually and practically accessible to all. 
Let us breifly look at the main feature of 
Bhakti yoga : 
1. It is natural to the soul, and every human being has 
the instinct to adore and serve some supreme 
1. Duncan Greenless. The Gospal of NarSda 
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ideal. 
2. Other paths may liberate the soul from creation's 
bondage but devotion alone allows to join in the 
play of the Lord and thus to add to His delight. 
3. It is open to all members; all of- : creeds and 
castes, of all standards ' of education, of all 
degrees of attachment to the world, rich and poor 
alike; what ever be their motive, all may tread 
same v^ ay along this road to God. 
4. It makes final success certain even in the world. 
-5. It destroys all the diseases of past activity and 
all sin in thi=^  heart and prosonts it pure to God. 
•i l-JZ. Meaning of Bhakti : 
The word . Bhakti is traced to the root 
'bhaj' which means to serve' ^  "'tl<m^l^  , the term 
'seva' means the three fold pursuit of the desired 
Lord, through physical, verbal and mental service; when 
the termination ' Jctin' is added to the root 'bhaj' we 
get the word Bhakti, which denotes love, adoration 
worship,etc. Usually Bhakti iiapLies only the service of 
God as the accepted meaning of the term. Bhakti is 
defined as a heartyservics of the supreme inspired by 
a profound love and unflincting faith . 
Several attempts are made to define Bhakti 
and to explain what Bhakti is.Bhagavadglta views Bhakti 
as a V7ay of thought and describes it scientifically. 
1. Ran Narayana Vyas, Bhagavatabhakticult. P.3. 
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Krsna says-
"Those whofixing their minds on Me worship 
Me, ever earnest and possesed of supreme faith them do 
it consider most perfect in Yoga 
Lord Krsna sets three conditions for the Bhaktiyoga 
'fixing thought on Me, self controlled Upasana', 
supreme faith, He further explains-
"These who is ever content self-controlled 
unshakable in deermination, with mind and 
understanding given upto Me-he, My devotee is dear to 
Me"^ 
"He who has no ill will to any being, who is freindly 
and compassionate, free from egoism and self sense even 
minded in pain and pleasure and patient"13 
Naradabhaktisutra explains all the 
dimensions of Bhakti in detail. Another authentic work 
on Bhakti is Sandiylyabhaktisutra. Sandilya's opionons 
are quoted in Naradabhaktisutra. In 
sandiylyabhaktisutra quotations are found from 
Bhagavadgita. Both these authentic works on Bhakti 
1. Bhagavadgita XII.2. 
2. Ibid XII.14 
3. Ibid XII.13 
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concept v/ere written based on Bhagavata. 
Narada defines Bhakti as ^  r^ f^ =^  ^ T^ TI^ 'T^ ^ 
which means 'the profound and immortal love for god'. 
Bhakti is extreme love for God. This sutra explains the 
feature of Parabhakti. Bhaktisutra speaks of two kinds 
of Bhakti. VJhen one perceives as a Sadhaka, then what 
is experienced is Parabhakti; and v/hat one experiences 
as a Siddha is known as Aparabhakti. Only a Siddha who 
stands on the highest peak of Bhaktiyoga can experience 
parabhakti. Narada points out the difficulty in 
explaining the characteristics of Bhakti .3TfM^^* ^*tw<?M*^  
It is not possible to analyse, decide and explain 
carefully the true form of love. Bhakti in the form of 
incessant love is experiential. Those who experience 
it can have the knowlege of it, but even those persons 
find it difficult to communicate that personal 
experience to others, it cannot be expresed. *gil<r^Tt^rtt^  
It is just like a dumb person enjoying the tas'te of 
something but being unable to explain that taste to others 
According to Narada, Bhakti assumes two 
forms primary and secondary - Mukhya and Gauni^ , 
Mukhyabhakti is alsotermed as nirgunabhakti or 
Parabhakti, where as Ga^nabhakti is Aparabhakti ' 
itself. 
1. Naradabhaktist3tra' 2 .. 
2 . blaradabhaktisutra 51 
3. Ibid 52 
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Narad^ cites some more definitions given 
by others in his \/ork. In Parasaras opinion the 
characteristic of Bhakti is the concern for the rituals 
of Puja • i^-^lf^^^-iOJ/^f^  ^\mi: 
Puja includes recitation of mantras^ temple worship, 
setting up of idols etc. According to Garga the work 
of Bhakti is a keen interest in Puranic stories •=h'<mi&hlct W[ 
Srikrsna purifies those who hear or recite His stories. 
Dwelling among those who hear his stories hedesttroys the 
malignity of their mind. Sandilya held the view that 
unhindered loving unionwith the self is Bhakti ,3IT c*l<H 
3 . . c 
3#Rti^ ?f^  ?#5^: Narada calls it as the 
offering of all activities to Him and an extreme 
restlessness on forgetting Hira 
Narada claims Bhakti is greater than 'Karraayoga' and 
'Jnanayoga , because it is its own end not merely a 
means to an end ^ ^ h^^ H^ijlJl^ i^fe^ lf^ h^dil '+'^ <?Hni^  
After quoting various opionions of others, Narada put 
forward his own views on Bhakti. Narada dedicates all 
the activities in God, incase it happens to forget 
1. Naradabhaktisutra 16 
2. Ibid 17 
3. Ibid 18 
4. Ibid 19 
5. Ibid 25, 26 
G 
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God, extreme unhappiness is caused. Here Bhakti is 
views as total dediction. 
The defintion given to Bhakti in 
Bhaktirasayan^ of Mudhusiidana Saras^/ati , the great 
advaitic v^ritter is as follows -Bhakti is mental 
tendency directed towards God, excited by the hearing 
of God's attributes. 
He accepts two kinds of Bhakti, the means and the end, 
that is sadhana and phala. According to him Bhakti is 
the chitta taking the form of the Lord. The Chitta or 
Anta tkarana takes the form of theob:fect it comes.in.to 
contact with ^F5R3F?H^^^IWHi<d 1^ 4 ^ f^: 
^ I 5 Bhakti in Bhagavata 
Bhagavata occupies an important position in 
the context of Bhakti. The secret of this iitipiortance 
lies in its literary qualities and the significance it 
attaches to the method of Bhakti as a means of 
attaining the supreme T-ruth. It tries to prepare the 
minds of common people for the ultimate realisation of 
the suprene, through the path of devotion and 
dedication. Pihagav at a Says : 
3u 
In the vvorlu tnere ia no path more auspicious and 
beneficial than the path of devotion 
Brahma, who minutely studied the vedas thrice came to 
the conclusion that there is no other way more 
. . 2 ' 
auspicious and propitious than the path of Bhakti , 
Those who purifies his mind by doing his own duty, 
performing Pujas, seeing the divine in all beings, with 
reverence for the 9reat mercy fcir the poor, study of 
the scriptures and chanting the name of God, attains 
God-reali"sation. 
2.il:.:4 . Types of Bhakti 
Bhagavata mentions different types of 
Dtiakti at different places , it varies from three to 
thirty six. But nine of them are the most popular and 
famouskinds of Bhakti. These are mentioned by Prahlada 
to his father Hiranyakasipu : 
>Rm ^ ^ f¥^: FTT^ 4K^cH^ 
ar^ ^ F ^ ^ IFT ^ r^sqrnrfTi^ I^ ^^ I I 
They are (i) Hearing about the glories and the name 
of the Lord (2) Chanting the name, qualities and 
pastimes of the Lord, (3) Remembering the Lord's name 
1. Bhagavata 2.2.33. 
2. Ibid 2.2.34 
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and His Pastimes (4) serving the Lord (5) worshipping 
the Lord. (6) Offering prayers to the Lord^ (7) Thinking 
oneself tobe the servant of the Lord (8) treating the Lord 
as an intimate friend (9) Total surrender with the mind 
words and actions . 
(1) Sravanam : Hearing of the holy name of the Lord, is 
the beginning of devotional service. By hearing the holy 
name of the Lord one comes to the platform of 
understanding the personal form of the Lord. After 
realising the Lord's form. one can realise the 
transcendental qualities of the Lord . Hearing from the 
text of Bhagavata is considered the most important process 
of hearing- Maharaja Pariksit had attained liberation 
merely by hearing the glories of the Lord. The Lord has 
innumerable forms and names and the devotee may meditate 
upon a particular form and chant the holy name according to 
his choice. Unless one hears about the holy name formand 
qualities of the Lord, one cannot clearly understand the 
other processes of devotional service. 
(2( Kirtanam : Chanting of the holy name\ of Lord is 
Kirtanam. Simply by chanting the holy name of the lord one 
advances perfectly in spiritual life -, Chanting the holy 
name can be easily performed by any one - In uhis age of 
Kaliyuga . the only means of deliverance is chanting the 
2 
holy name of the Lord. There is no other way. constant 
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chanting of the holy name V\7ill make one free of offenses, 
and then he will gradually be elevated to the 
transcendental plane on which he can chant the pure holy 
name. 
(3) Smarancim : Remembering the Lord by concentrating the 
mind on Him, and withdrawing the mind's activities of 
thinking, feeling and willing from all other subjects is 
smaranam. Those who are desirous of liberation and the 
supreme destination, which is free from all kinds of 
fears, constant chanting of the holy name of the Lord is 
recommended 
(4) PSdasevanam : Being intensely attached tothinking of 
the Lord's lotus feet is called Padasevanam. It includes 
visiting temples, bathing in the holy waters of the Ganges, 
doing services to the devotees etc. These processes of 
Padasevanam help one advance in spiritual life very easily. 
(5) Arcanam : worship of the deity is Archanam. Deity 
worship should be continued along with hearing and 
chanting. For house-fholder devotees who are busy\\?ith 
material preoccupations, the path of deityworship is 
recommended. Observing various types of festivals and 
vrtas is also included in this. 
(6) Vandanam : Vandanam means offering prayers. Arcanam and 
vandanam are closely related to each other. In deity 
worship prayers are offered to^ the Lord alone and in parsDn. 
(7) Dasyam : Assisting Lord as a .servant is Dasyam. If one 
1. Bhagayata 2-1-11 
3:1 
simply continues to think that he is an eternal servant of 
Krsna, even without performing any other process of 
devotional service, he can attain full success. Hanuman 
got liberation by thinking and serving Lord Rama. 
(8) Sakhyam : Intimate association with Lord. Here the 
devotee accepts the supreme Lord as his friend. Sudama's 
Krshnabhakti is an example of Sakhyabhakti. Sudima thinks 
'life after life, may I be connected with Krsna in his 
friendly relationship. 
(9) Atmanivedancun : Atmanivedanam refers to the stage at 
which one who has no motive other than toserve the lord, 
surrenders everything to the Lord and performs his 
activities only to please Him. Ambarisa is an example of 
this, type of Bhakti. 
Bhagavata has given several instances of God 
realisation by following these nine types of Bhakti, Rupa-^ 
Gosvami states: 
Parlksit attained Salvation simply by hearing 
Sukadeva attained salvation simply by 
chanting, Prahlada by remembering the Lord. 
The Goddess Laksmi by worshiping the Lord's 
lotus feet, Prthu by worshiping the Deityof 
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the Lord. Akrura attained salvation by 
offering prayer, Hanuman by rendering 
service, Arjuna by establishing friendship 
with the Lord and Mahabali by offering 
everything * to the service of the Lord. From 
this it becomes clear that through different 
processes each one of them attained salvation. 
These nine types of Bhakti can be perceived as the nine 
ways of sadhana God realisation can be attained by 
performing these Sadhanas. 
Bhagavata divides Bhakti into three categories 
as karmamisra. Karmajnanami^ra, Jnanamisra The advice of 
Sage Kapila to Devahuti clearV elaborates these divisions. 
-^ -»<5 Classification of Bhakti : 
Bhakti has been classified as Sagunabhakti 
and Nirgunabhakti. Sagunabhakti is a devotion marked by 
some kind of desire on the part of thedevotee. These 
desire can be of three kinds. The Lowest type of 
Sagunabhakti is TSmasa Sagurjabhakti . Here a devotee 
worships the Lord with the desire of taking revenge. 
Another type is Rajasabhakti. In Rajasa Sagunabhakti a 
devotee worships the Lord in some particular form with the 
object of securing fulfilment of certain worldly desires. 
The third type of Sagunabhakti is the Sattvikabhakti. This 
is the best kind of Bhakti. Here a devotee • worships the 
Lord for destroying his Sins, or seeking His grace or love. 
1.Quoted Srimad Bhagayatam VII canto part I Translated by 
A.C. Bhaktivedanta Prabhu pada P. 256 
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Nirgunabhakti is marked by a desireless state of 
mind and is devoid of any distinction or difference. 
Nirgunbhakti is the highest development of Bhakti. 
2.1.6 Bhakti as rasa 
Several discussions have been held on whether Bhakti 
can be included in the Rasa theory. Some Rhetoricians do 
not agree v;ith the opinion that bhakti is a rasa. They 
consider it only as a bhava. Bharata in Natyasastra 
consider only eight rasas. 
Udbhata included Santa as a nineth rasa. Prominent 
Acarya"s of Alankarasastra do no acknowledge Bhakti. 
Madhusudanasarasvati in his Bhaktirasayanam not only 
included Bhakti in the Rasa theory but give greater 
importance to it than srngara and Karuna. According to 
him anger, sorrow and fear are diametrically opposite to 
pleasur. Yet they are considered as rasas, but in Bhakti 
the joy IS thousand times higher than the joy from othr 
rasas. If it is so, why do people reject the rasatva to 
Bhakti like fools? he asks. He considers Bhaktirasa as 
th£real rasa. Since in Bhakti one has the ineffable bliss 
that is not tainted by even a grain of sorrow. Srngara 
and other rasas cannot give such bliss. They are inferior 
and they are like glow worms. But Bhakti is the very Sun 
Rupagosvami also considers Bhakti as a rasa and krsnarati 
as its sthfayibhava-
1. Dr. Raghavan Number of Rasas P. 137 
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-^1 1 Different views on Bhakti : 
Sankara was a devout follower of the path of 
knowledge and preached the theory of non-dualism (advaitam). 
Though he believed in the primacy of knowledge and the 
sole path way of realising the supreme, he had a soft 
corner for devotion. He acknowledges that the mind can be 
cleansedveryeffetively and successfully through devotion. 
Sankara in his commentary on the Bhagava(^gita interpreted 
Bhakti as Bhajanam. He speaks of Ananyabhakti , The 
characteristic feature of Ananyabhakti is the non experience 
(c 
of all other objects except Vasu.deva:. He says by 
cultivating an attachment., for God, by worshiping Him, by 
worshiping His devotee, a person attains the selfhood, the 
2 
highest stage reached by the path of knowledge too. 
In yivekacudamani he explains the nature and 
greatness of Bhakti-Among the salvation-oriented Sadhanas 
Bhakti is the noblest one. Bhakti is to know one's real 
nature. 
1. Sankara, Bhagayadgita commentory IX 34 
Sankara, Vivekacudcimani 3 2 
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In the commentory on the VisnusahasranSma (Sloka 20) he 
states that krsna is the supreme Truth, consciousness or 
» * » 
knowledge and bliss • He composed many stotras like 
GovindS'staka Saundaryalahari, Daksinamurti Stotra, 
Visnubhujangam to praise God. It is clear that according to 
Sankara a person can seek the supreme even through the path 
of devotion. 
Ramanuja is an exponent of Visistadvaita. For 
him Bhakti is more important than jnana. He says that the 
supreme is attainable only through Bhakti He defines 
Bhakti as a constant and unflinching remembrance of the 
supreme It implies an absolute love towards itself and 
freedom from desire for anything else 
Vallabha a prominent exponent of Suddhadvaita 
was a great believer in the efficacy of devotion. He gives 
it supreme importance. According to him the best course for 
obtaining the supreme is Bhakti alone. The best way to be 
happy lies in dedication and devotion and performing 
3 
our respective duties as servants of the supreme He 
indicated his preference for the path of devotion by 
stating that the path of knowledge may lead to confusion 
and therefore the only safe path is the devotion to 
Srikrsna 
0 0 • 
1. Ram Narayanvyasa. Bhagavata Bhakti Cult.P.122 
2. Ibid P. 122 
3. Vallabhacarya. Navaratnam V.8 
4. Valabhacarya Srutigiti V.ll 
44 't 
According to Madhva ;, Bhakti and Jnana are 
intimately related. By Bhakti one attains Jnana and jnana 
leads to Bhakti. This concept of Madhva Paved the way for 
Bhakti movement. The great pillars of Bhakti movement such 
as Vallabhacarya and Chaitanyamahapra^hu had placed Bhakti 
very high and strengthened the movement. 
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BHAKTI LITERATURE AND BHAKTI MOVEMENT 
2.2.1 Bhakti Literature : 
The Sanskrit language is the repository of a 
rich treasure of Bhakti literature. There are many 
works that give prime, importance to Bhakti. ' Stotrak-
avyas' which come under the category of 'Gitikavyas' are 
the manifestations of Bhakti in poetry. These 
stotrakavyas are considered as religious literature in 
Sanskrit. These works show the 'right Path' to the 
people. StQtrakavyas have considerable influence on the 
people. They embody the sincere overflow of powerful 
feelings towards God. The poet exposes his heart in 
front of God and praises Him. The intentions of the 
worshippers vary from material prosperity to salvation. 
Stotra tradition starts from the vedic 
period itself. The Rgvedic hymns are considered as the 
oldest and finest examples of stotras. The meaning, of 
the word Rik is to praise'. ^^^ SFPK ^ ^ 
The vedic hymns can be broadly classified into two 
groups one group is entirely spiritual in nature. The 
other type of hymns are for seeking material prosperity. 
'Purusasukta' and 'Hiranyagarbhasilkta' fall under the 
first category. The purpose of hymns praising Agni. 
Indra, Savita, Rudra, Varuna, Visnu is to get the 
blessings of these Gods. 
The flow of stotra tradition continues 
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through the period of epics and mahakavyas when the 
vedic deities got prominence and vv'ider acceptance. In 
Ramayai;ia and Mahabharata several eulogies can be seen 
praising Brahma, Visnu, Siva and Rama. The 
' Adityahrdayastotra' in Ramaya:;ia is considered as a 
marvellous piece of stotra literature. Rama prays Lord 
Aditya for help in achieving victory over Ravana, as 
per the direction of Agastya. 
In Mahabharata different types of devotees 
are depicted praising the Lord. The Praise of Krsna by 
2 
Bhisma, and Draupadi are famous among them. 
In Visnupurana one can see several e.xilogies 
praising Visnu by Brahma and other Gods and Dhruva. 
markandeya Purana contains 'Devi mahatmya', which 
praises the Godess Durga. 
In Raghuvainsa Gods praise Visnu for 
protection from the nuisance created by RSvana. The 
3 fifteen slokas m the 10th canto is a good example of 
Kalidasa's contribution to stotra literature. In 
1. Ramayana Yuddhakanda 107-6 
2. Mahabharata, Santiparva 47-15 
3. Raghuvai^ tea C.X.V.15-29 
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Kumarasambhava the Gods praises Lord Brahma seeking 
1 - 2 
help for destroying the demon Taraka , Syamaladandaka 
another stotra which is considered as the work of 
Kalida"sa by some scholars is worth mentioning in the 
context of Bhakti literature. There are several 
verses in praise of Gods in other mahakavyas also. 
Suryasataka of Mayurabhatta, Candisataka of Bana, 
Bhaktamerastotra of manatunga, Mookapancasati of Mooka 
are some of the early stotra kavyas which were written 
before eighth century A.D. 
In the s^ ime stream Sivamahim.na stotra of 
Puspadanda, Gitagovinda of Jayadeva are other two 
prominent works worth mentioning• Devisataka of 
Anandavardhana, Sivastotravali of Ulpaladeva, 
Stotraratna of Yamunacarya, Dvadasastotra of 
Anandatirtha, Padukasahasra of Vedantadesika, 
Varadara jastava of Appayyadikshita, Ganqa^lahari of 
Jagannathpandita, Sivotkarsamanjari of Nilakantadiksita 
are also among the important stotra works. 
Stotrakavyas of Adisankara need special 
attention in the context of Bhakti literature. Though 
Sankara was an Advaiti, he v^orshiped God for mental 
purification. He considered the d^'fferent names of God 
like Visnu, Siva as the many forms of one God. His 
1. Kumarasambhava C II.V.-4-15 
. c 
2. Some scholars are of the opinion that this is not 
from the pen of Kalidasa. 
43 
Stotrakavyas attracted the common man more than his 
commentators. 
Many other poets from Kerala contributed to 
the Sanskrit Bhakti literature, Mukundamala of 
Kulasekhara Alwar, Srikrsnakarnamrta of Vilvamangalam, 
Narayaniyam of Melputtur Narayanabhatta are some of 
them. 
Later on, when Bhakti was fully established 
in the literature, some scholars tried to establiish 
the concept of bhakti in Almkarasastra also. 
2.2.2 Bhakti Movement : 
As we have seen that Sanskrit literature has 
a vast range of works which give importance to Bhakti. 
During the period of ancient and medievl Bhakti 
movement, several Bhaktikavyas were written in 
Sanskrit. A brief sketch of Bhakti movement may be 
useful to know how the Bhakti literature in general 
developed throughout India. 
Bhakti literature appeared in the regional 
language of South India, from sixth century onwards. 
There is one sloka regarding the origin and development 
of early Bhakti movement. 
^#RT ff^ ^^Kl^ ^  im IcTTI 1 
According to t h i s , the Bhakti concept or ig ina ted in 
Dravida-Tamil region. I t developed in karnataka and 
spread to Maharastra and Gujrat . I t appeared in a new 
1. Bhagavata mahatmyam 1.48 
4rj 
form at Brindavan in a later period. 
After the sixth century the Saiva and 
Vaisnava Bhakti movements inspired and attracted to be 
common people in South India. The decline of Buddhism 
is one of the reasons for the rise of the Bhakti 
movement. it is in this context that the Bhakti songs 
and the teachings of Saiva and Vaisnava Siddhas started 
inspiring the people ' Sixty three Nayanars as the 
leaders of the Saiva cult and twelve Alwars who were 
vaisnava saints enriched the early Bhaktimovement in 
South India. 
The great personalities of Saiva literature 
were four: Appar, Sambandhar, manikkavacar and 
Sundaramurthy. The work entittled Patinonnu 
Tirumuraikal (Eleven Holy scriptures) is the collection 
of the Bhakti songs of the sixty three Nayanars. 
Periyapurai^a of Chekkizhar is another v>/ork which 
depicts the legends of the Nayanars. 
It was in this time that Vaisnava religion 
also become prominent• Natha compiled Vaisnava Bhakti 
Songs in Nalayiram Divya Prabandha (four thousand 
divine scriptures). The Sanskrit work Mukundamala 
written by a Kerala king Kulasekhara Alwar is also a 
renowned one. Andal a woman poet through her Tiruppavai 
inspired . Kambaramayana a Tamil version of Ramayana 
composed by kambar is an invaluable treasure in Bhakti 
literature. 
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Madhva is the pioneer of Bhakti movement in 
Karnataka. His disciples Naraharitirtha and 
Rangavittala also contributed delightful Bhakti 
songs, Purandaradasa is also a luminary who needs 
special mention. Ramananda is the prominent personality 
to be mentioned in the context of Maharastra Bhakti 
movement-Though his works have not been found, there is 
no other saint who succeded in making Bhakti poets and 
influencing millions of people in the midieval period 
of Indian history. 
Jnanadeva is an eminent Bhakti poet of 
Maharastra and is considered as the founder of Marathi 
Bhakti literature, though there were Bhakti poets 
before him. He wrote the famous interpretation of 
the Gita , Jnanesvari in 1290 at the age of fifteen. 
Jnanadeva met Namadeva, another great Siddha and they 
worked together to propogate Bhakti. The transormation 
of Namadeva into a Saint is very interesting. In his 
early life he was a cruel man and killed eighty four 
persons. But seeing the bereaved dependents of the 
victims, he repented and tried to commit suicide. But 
he failed to do that • Then he got transformed into 
another person, Namadeva was a tailor. Gora;, another 
person of his group, was a pot maker and Narahari a 
goldsmith. There were chokha-an untouchable, Sena-a 
barbar and one one dancer with them.. The caste 
difference and social inequality could not survive 
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before the flow of Bhakti movemenz . Reckoning all 
people as Hari's children Namadeva could establish 
social equality. 
From sixteenth century on wards Eknath 
assumed the leadership of the Bhakti movement. He 
declared that the only thing needed for the attainment 
of raoksa was Bhakti. His commentory on the eleventh 
Skandha of Bhagavata, and Bhava'rtha Ramayana are very 
famous . Tukkaram was another reputed Siddhayogi. He 
was a Sudra. His hymns are the best expressions of 
direct spirtual exerience. Ramadasa was another 
spiritual leader who lived in Seventeenth century. 
Ramadasa was the spiritual father of Sivaji. Dasabodha 
is his important work. 
In Hindi literature a galaxy of Bhakti poets 
w^ ere seen during the Bhakti movement. Ramananda, 
Kabir, meera, Tulasidas, Surdas are the prominent 
figures among them. RamSnanda must have lived in the 
middle of the thirteenth century. He was a brahmin who 
did not believe in caste difference. He had several 
disciples from al castes, especially from the lower 
castes. He took food from the hands of the non-
brahmanic Vaisnavas. Deepan, Kabir, Dr.ana, RavidSs were 
prominent among his disciples . Peecan was a Rajaput, 
kabir a Spinner, and Ravidas a shoe maker. 
There is no clear knowledcre about the life 
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of Kabir, who is considered to be a disciple of 
Ramananda. It is said that he was born to a brahmin 
lady and his father was a muslim spinney , and he was 
brought up by muslim. Fron him kabir learned spinning 
as a means of subsistance. He never wished to start any 
new religion in his name. He expressed his messages 
through splendid poems. Those poems were really 
challenging the orthodex religion. He was against all 
types of superstitions. He can be called the originator 
of the medieval school of Nirguna bhakti. 
Tulasidas, the author of RamacaritamSnas was 
a pioneer among the Bhakti poets in Hindi literature. 
His Ramayana is a great epic peom that combines 
Bhakti, Karma and the other ideals of life. Tulasidas 
worshiped Rama alone excluding the other incarnations 
of Visnu. For elaborating the predominence of Bhakti, 
Tulasidas kept aside the Ramayana of Valmiki and 
followed the path of Adhyatma Ramayana. 
Surdas is another prominent figure to be 
remembered along with Tulasidas. He has written many 
devotional poems. Gitagovinda of Jayadeva which is 
written in Sanskrit language had inpired both the 
common men and the poets as well. In Bangali Bhakti 
literature the name of Vidyapat/ too was worth 
mentioning. Like that of Jayadeva, the theme of 
vidyapati too was the love fof.Radha and Krsna. 
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The name of candidasa who wrote several 
hymns of Srikrsna is well known devotional poet, Meera 
the shining symbol of love for Krsna is the most 
illustrious Bhakti poetes of the middle ages. The 
intensity and emotional nature of mundane love give 
those hymns a special splendour. 
Bhakti movement was not an isolated or 
regional phenomenon. It spread all over India. Bhakti 
literature was written in al Indian languages. Through 
this literature movement got momentem and Bhakti 
literature became a prominent phenomenon in the 
history of Indian literature. Apart from regional 
languages Sanskrit also contributed its share to the 
Bhakti movement. Narayaniyam iS the finest examples of 
Bhakti literature in Sanskrit which occured during the 
midieval bhakti movement. 
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C H A P T E R 3 
BHAKTI IN NARAYAjjjJYAII 
The concept of Bhakti depicted in the 
Narayaniyara may be analysed by focusing on the 
following aspects. 
(1) The debt of Narayaniyam to the original source 
Bhagavata. 
(2) Central object of devotion in the Narayayiyam. 
(3) Descriptions of Bhakti in the Narayai^iyam. 
(4) Bhakti as reflected in the stories narrated in the 
Narayaniyam. 
(5) Types of Bhakti in the Narayaplyam. 
3.1. Bhagavata and Narayaniyam 
In chapter first, it has been mentioned that 
Narayaniyam follows the text of Bhagavata. Bhagavata 
occupies an important position in the sphere of Indian 
culture and religion. No other purana in ancient times 
received such popular acceptance as Bhagavata. Its 
philosophical dimensions and literary qualities are the 
reasons for this popularity. The poetic beauty of the 
stories and the depiction of God as having all the good 
qualities,- virtues, kindness andmagnailimity-that every 
body wants to see in his deity, attracted the common 
people in a bigway. The scholars, poets and the devotees 
give great respect to this purana. Bhakti and Jnana blend 
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harmoniously in it. Bjiagavata stresses the need of Bhakti 
for relief from the sorrows of the mundane world. Mere 
knowledge and action are worthless. They cannot lead one 
to the goal of perfection. Purposeful action in which 
almost all people are engaged is alv^ays painful either in 
the beginning or at the end. It cannot offer a complete 
peace, when knowledge combines with devotion,it leads to 
endless peace, i.e. salvation. 
The views endorsed in Bh5gavata regarding the importance 
of Bhakti inspired Narayanabhatta for his work 
NSrayaniyara. He condensed the whole BhSgavata in one 
thousand thirty six slokas without losing its 
philosophical depth and literary qualities. He shows 
exemplary ability in the abridgement of such a great 
work. He succeeded in his attempt to maintain the balance 
of devotional intensity and poetic beauty as well. But 
the style of narration is different in Narayaniyam-
BhSgavata is written in the form of dialogues. It is the 
style of Purana. Warayanabhatta felt that, such style of 
narration v/ould be inappropriate for Stotrakayya. So he ^  
adopted another style for his v;ork. He properly selected 
the stories from BhSgavata and 
1. Bhagavata 1.5.12 
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presented them to establish the glory of the Lord and the 
superiority of devotion. The Panegeric form of 
Narayaniyam gives a feeling of free flow of Bhakti from 
the very first verse. 
Bhakti is the predominent sentiment in the 
Bhagavata and the Narayai^iyam. In Bhagavata, Bhakti is 
vividly depicted where the stories of devotees are 
described and so many descriptions of Bhakti are 
mentioned. 
DEVIATIONS- In Bhagavata, there are several occasions, 
especially in fifth, sixth and seventh cantos where 
Bhakti replaced by philosophical discourses. 
Narayanabhatta avoided such portions from Bhagavata 
which were not directed towards Bhakti. Jadabharata's 
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Story, Puranjan^s story, description of the Universe are 
some of the stories be excluded. He took the liberty to 
include the story of Sahasrakavaca which is not described 
in the Bhagavata. 
Another example for this, is the unusual 
importance given to the story of Parasurama incarnation. 
The legend of Parasurama is closely related with Kerala. 
Mythology says that Parasurama recovered the land of 
Kerala from the sea and offered it to the Brahmins. This 
story is absent in Bhagavata . But Narayanabhatta gives 
special reference to this incident while narrating the 
episode of Parasurama. 
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-MWI^ lfill ^ fft^^^ dM^H-i, ';iH4FHdi 
^c^iPTf^-%^ 'jjq^  ^ n^ ^ ^ ^11 
After words abandoning all weapons, thou didst resort to 
the Mahendra mountain for practicing austerity, later 
seeing coastal land upto Gokarna lying submerged in the 
sea, thou at the request of all the sages didst again 
take bow and arrow created by Thy will and frightening 
the ocean with the fire missiles, reclaimed from the sea 
the regeion known as kerala after marking the extent of 
• " l the required land by the throw of a sacrificial ladle . 
As another example Radha a Gopika who was so 
dear to Krsna, is not mentioned in Bhagavata. Radha 
became popular following the popularity of Gitagovinda by 
Jayadeva. In the episode when Krsna dissappears from the 
'rasalila' in the company of one Gopika, the Bhagavata 
does not mention the name of the Gopika. But in 
Narayaniyam the poet refers to that Gopika as Radha. The 
reference of Radha is made at least three occasions. 
1. Narayaniyam C 36 V.II 
2. Narayaniyam C 66 V.IO 
•5 T K i /^  r- c"7 n "> 
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In Dhvanyaloka, Anandavardhana says those 
poets who want to vi?rite good poetry should stick to one 
rasa as the chief rasa and treat all other rasas as 
Subordinate ' -
Following this principle the poet illustrates Bhakti, as 
the chief sentiment. The incessant flow of Bhakti rasa 
can be seen till the last verse in Narayapiyam. He uses 
the word ' Bhakti'.: in more than one hundred and thirty 
occassions in Narayahiyam. 
3.2 Central figure of devotion in Narayarjilyam : 
Narayanabhatta describes the glory of Lord 
Narayana 'in the Narayanlyam. Bhggavata declares th'at 
krsna is the supreme Itself ^^ s"j]^  ^RPIcpJ FR 
Srikrsna who is the supreme is not just a son of 
3 
Vasudeva dnd Devaki. Bhagavata sees in Him the Brahma . 
Absolute truth is one. The same Substance has been 
realised as impersonal Brahman by the Upanisads as 
Param^tma by the Yogis and as Bhagavan by the devotees. 
Absolute truth is realised in its completeness through 
devotional service to Lord krsna. The poet follows 
2. .Anandavardhan Oh' vanyaloka III. 21 
2- Bhagavata 1.3.28 
i^. Ibid I.2.II 
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this view of Bhaqavata that Sri Krsna is the Absolute. 
The very first verse of Narayaniyarn leaves no doubt as 
to the fact that the work pins its faith on the Absolute 
truth. He assumes the Lord of Guruvayur-the deity of 
Guruvayur temple as the embodied supreme and Brahman. 
'In the temple of Guruvayur there shines, in truth 
and in reality, what appears at first to be a mere 
image but which on contemplation reveals itself to 
be the condensed essence of Bliss , who is the 
ultimate end of all human endeavours, to whom there 
is none comparable, who is -^ Never beyond the 
limitations of time and space, who is eternally 
free and whose nature the numerous texts of the 
vedas seek to reveal. Fortunate indeed is 
mankind 
He praises the deity as Brahman itself. It is 
incomparable. Upanisads also declare Brahman as ^ ^i^ 
3flaot^  The limits of time and space are applicable 
only for material things. Brahman is beyond all such 
dimensions. Brahman has no form or quality and it is 
1. Narayaniyam C.I.V.I 
hi) 
unattainable through the sense organs. The impersonal is 
identified with krsna the deity at Guruvayur. In 
Guruvayur shrine, that Brahman is visible to all eyes. 
Having thus an easy accessto this attainable object, it 
is a pity that people worship others with their body 
and mind. According to the poet it is nothing but their 
folly indeed. 
Narayanabhatta worships the Lord one whom he 
meditates. The beautiful description of the deity is 
marvellous. 
^f#J^ cb|o-^Hch|lo-x)--^|jo^d-^t1rM^':li=l<l-^P<H'il-
'He worships the Lord who stands with head crowned 
with a diadem that rivals the sun in its brilliance; 
with a forehead whose beauty is enhanced by the 
upright sandal pastemark; with eyes brinuning with 
mercy; with face lit up by.a benevolent smile; with 
1. Na'rayaniyam C.2.V.1 
2. Ibid C 2 V.2 
jTjnj 











S R I G U R U V A Y U R A P P A N 
3 ^ ?mt i^iRrawiqi I 
"S^ '•"». "^ Sr -•'•' "EE* "^^ "Sii '^ '"- cS?ss ' ^-'^' ^-~-
crjT> <cr> c r ^ crr^ < e ^ cr:-> • • •:—> ^"«i^?»' < > r;— 






nose well proportioned and attractive; with ears 
adorned with fish marked pendants that add lustre 
to the cheeks by their reflection; with neck 
wearing the luminous jewel kausthubha; and with 
chest charming with a variety of decorations like 
the floral wreath, lines of pearl neckless and the 
auspicious mark called srivatsa; with ornaments 
like keyura, Angada, kankana and finger-rings of 
preSious jewels with four sacred arms holding in 
them )-he mace, the conch, the disc, and the lotus; 
with waist wrapped in yellow silk fastened by a 
golden waistband and with feet that resemble 
exquisite lotuses and remove the woes of devotees ' . 
Narayanabhatta worships the four-armed image 
of Visnu who showers blessings on the devotees at all 
times. The cosmic form of the Lord is represented as 
having certain divine symbols. Each,,,: of them does have 
its respective significance. The crown signifies, 
kingship and Lordliness over the world of finite things 
and happenings. He alone is the Lord. The lotus 
represents joy and peace, and auspiciousness. The conch 
blows and calls man to duty. Mace and disc-the sharp 
toothed ever revjolving wheel-is to rescue the devotees 
from maladies. The garlands and other ornaments make the 
Lord more charming. The poet describes his Lord as 
superior in excellence to all objects considered great in 
the three' worlds, and more charming than the most 
charming of entities. The Lord's splendour outshines 
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every form of brilliance and whose sweetness and beauty 
would put to shame all other objects that are noted 
for such qualiteis. 
The verse describing the marvellous beauty of 
the Lord is one of the most beautiful verse in 
Narayaniyam.The miqu;usacp cf superlative expression marks 
the poetic ability and power of poetic imagination of 
the poet. The verse is -
S^^m^ £^f^  ^  ^ 5FT f ^ "^wJllfci f^^ f^l I 
In the concluding canto, N3rayanabhatta describes the 
divine vision of krsna as was finally revealed to him. 
It seems that the author had the actual physical vision 
of the Lord. 
Before me I behold a halo of lustre charming like a 
boquet of blue memycelon flowers and la bathed in 
nectar. Thereafter in its midst I behold the form 
1, NSrayaniyam C.2 V.3 
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of a divine youth, surrounded by those devoted 
seers like Narada and others and by those sacred 
upanisads which had assumed the forms of lovely 
. maidens. 
The physical perception of the Lord is possible only 
for pure devotees. In Bhagavadgita when Arjuna 
requested Krsna to show the imperishable cosmic form to 
him, krsna revealed it to him. 
» * * 
'I behold the Lord with crown, mace, and disc; 
everywhere as a mass ofradiance shining everywhere, 
very hard to look at, all around blazing like 
z 
burning fire and sun and incomprehensible... 
Narayanabhatta doesnot describe Srikrsna's 
'Svargarohana' in Narayaniyam. This episode is mentioned 
in the eleventh canto of BhagavaLa. While following this 
canto Narayanabhatta elaborates the Bhakti-Jnana 
teaching of the Bhagavata gathered from all cantos and 
presents an integrated gospel, that Bhakti is the one 
royal road to mukti (Salvantion). He concludes the krsna 
episode by saying, ' :gts4 •^ '^IIMdKl W^ This 
incarnation of krsna flourishes. This expression conveys 
1. Narayaniyam C 100 V 1 
2. Bhagavadgita XI - 17 
3. Narayaniyam C 88 V 11 
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the feeling that the poet somehow cannot accept any end 
to the incarnation of the Lord as Krsna. It is as if he 
so deeply devoted to the image and form of the lord as 
k'rsna that, he wants to feel the .eternal presence of 
krsna and is reluctent to even describe Krsna's ascent 
to heaven. 
3 . 3.Description of Bhakti in Narayaniyam 
In chapter first the circumstances in which 
he wrote Narayaniyam have been elaborated, when all 
other efforts and treatment came to be in vain, he 
decided to surrender himself to the Lord. The total 
surrender of the self is possible only at the higher 
stages of Bhakti. Krsna says -
"Abandaning all duties, came to Me alone for 
shelter. Be not grieved, for I shall release thee 
from all evils' 
The Gita exhorts the devotee to seek shelter at the feet 
of the Lord. However poor the offering, if it is made 
with love and earnestness is acceptable to the Lord. 
1. Bhagavadglta XVIII-66 
2. Ibid IX 26 
b5 
"\^ 7hoever offers to me with devotion a leaf, a 
flower, a fruit or water, that offering of love, of 
the pure of heart I accept". 
Here Krsna says that the material objects that one might 
offer are not so valuable in themselves but they have 
value only as expressions of devotion and love that 
prompts the offering. The material value of the 
offering-however insignificant it may be-is to be 
decided by the devotee in accordance with his capacity 
to make it and his love for the Lord. The offering 
should be made with devotion a pure mind to God. 
BhSgavata illustrates the ardent devotion of 
Pariksit. Narayanabhatta had the same intense feeling of 
Pariksit. He offered his body as leaf, heart as fruit, 
mind as flowers, tears as water and worshiped the 
Lord, when the Bhakta in him surrendered totally to the 
lord, the poet in himself was doing the samething in 
another way. The poet collected the flowers of Bhakti 
from the Bhagavata tree and made a beautiful garland as 
Narayaniyam and worshiped him^Krsna says-
' Those who depend on Me for protection with no 
other way to go, I bless them with prosperity .' 
Following this, Narayanabhat-t;a sought shelter and 
protection froyt7the Lord, and the Lord rescued him from 
his afflications. 
The descriptions of the nature of Bhakti in 
1. Bhagava4^ *&i. IX 2 2 
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Narayaniyam need special attention. Cantos 2,3,91,92 
give many accounts of his concept of Bhakti. 
Narayanabhatta considered Bhaktiyoga superior to- Jnana yoga 
and Kar^nayoga 
It is for these reasons, Oh Consort of Laksmi, 
that the path of Bhakti (devotion) has been 
extolled by great sages as superior to the other 
two paths of Karma and Jflana. For pure beauty that 
Thou art, is natural to man and is therefore 
attainable effortlessly by all . 
Sages like VySsa, Narada and others proclaimed that 
Bhakti is superior to the other two paths. Devotion in 
the ; form of intense love tov/ards God, is attainable 
by all without any effort at all. Karmayoga which is 
the due performance of one's duties as enjoined by the 
sastras without the desire for the results is but 
remotely fruitful. Jnanayoga is the path of knowledge. 
But because it depends on the comprehension of that 
which is not accessible to the senses, it is exceedingly 
difficult for a person with an ordinary mind. Therefore 
devotion to God is more relishing and praise worthy. 
J- Narayaniyam C 2 V 7 
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The path of Karma, which consists in performing the 
scripture-ordained duties unnnotivated by any 
selfish desires can become fruitful only at a very 
distant date. The path of Jnana, according to which 
an aspirant has to seek the knowledge of brahman as 
taught in Upanisads, is very difficult for the mind 
to pursue because of the abstract and subtle nature 
of the truth taught. Bhakti is always the sweetest 
and the noblest of the paths . 
^^ Tigtfe T^n^ ^ r a t ciidM^i^si=i<i I 
Devotion to Lord stands unique among the spiritual paths 
in that it bestows purity and enlightenment directly 
without any difficulties, by submerging one in the flood 
of delight generated by hearing and remembering God's 
deeds and excellences. The stream of Bhakti flows 
naturally when the stories of God are told and heard. 
\\^ hen the mind is immersed in chanting and hearing the 
1, Narayaniyam C 2 V 8 
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glories of Lord, the impurity of mind is completely 
washed away. This helps the mind to obtain te knowledge 
easily, and attain salvation. From this verse onwards he 
addresses the Lord directly. Here he requests the Lord 
to bless him to have that kind of devotion towards him . 
Narayanabhatta considers those devotees who 
recite the name of God and meditate upon his form, as 
Swimmers in the ocean of deep ecstasy and those who 
discourse on the merits and glories of God as the most 
blessed . In their life there is no desire other than 
to dvi?ell in the ocean of deep ecstasy by alv/ays 
remembering him. Remembrance of the wonderful form of 
the Lord fills the heart with wonder and joy. when the 
mind is intoxicated with the remembrance of God, the 
devotee is taken to the heights of ecstasy and filled 
with an inexplicable feeling of completeness. He recalls 
he pleasure in reciting and meditating on the merits of 
the Lord. 
On account of the pleasure in reciting the glories 
1. Narayaniyam C 2 V 10 
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of God, Bhakti is sweet from the very beginning. 
It it increases a little more, it destroys all 
sorrows. And at last it brings on in the mind that 
identity of supreme bliss mixed with-the down of 
immacuate knowledge. Bhakti gives joy; it destroys 
sorrov\?s and helps attain, what else can be desired 
in life? 
In canto 91 Narayanabhatta describes the nature of 
Bhakti. Canto 92 treats of Bhakti mingled with Karma. 
Those people who have fixed their minds on unreal 
objects, the victim of endless miseries Bhakti is the 
most conducive to ward off fear. A devotee should 
delicate all his activities-through physical action, 
through speech and through thought-to the Lord. There 
is no restriction of caste in the devotion to the 
supreme. 'A candala who concentrates his body, mind, 
power of action speech and senses on the supreme Lord is 
supreme to a high caste brahmin, who is not devoted. 
The devotion of a Candala not only elevates him but 
purifies the whole world.' 
The poet describes how Bhakti is generated 
and developeda in the present age. 
1 .Narayaijiyam C 3 V 6 
2. Ibid C 91 V 2 
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Association with the devotees is the chief means of 
Bhakti Their contact influences everybody and 
leads to the path of devotion. In their company 
one does not find time or inclination for any 
sinful activity. When sin is completely destroyed 
one attains purity of mind and the devotion becomes 
very firm. In the service of the Lord one attains 
firmness of devotion, achieves renunciation and 
also real knowledge of the Absolute Truth. 
In his opinion there will be plenty of devotees in 
kaliyuga, especially more in South India. 
It is said that in the Kaliyuga, devotees will abound in 
the Dravida country, especially in the regions through 
which flow the rivers Kaveri, Tamraparni, Vaiga and the 
holy west--flowing river (Nila). This region is the 
birth pice of several devotees like Sri Sankara, Vedanta 
Desika, MS'dhva, Ramanuja, Alwars and Nayanars etc. The 
author claims that he had the good fortune to be born in 
this age on the bank of the holy river Nila and to be 
kindled with a fervor of devotion to the Lord. 
1. Narayaniyam C 91 V 4 
2. Ibid C 92 V 7 . , 
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3.4. Bhakti reflected in the Stories narrated in the 
Narayaniyam 
The greatness of the path of Bhakti is 
described in 'Kapil«padesar:i The essence of devotion is 
purity of mind • Bhakti is to be achieved through the 
objective process of worship, salutation etc, where by 
the mind becomes pure and fit for the devotional love. 
A mind which is attached.' to worldly objects brings on 
bondage. The path of devotion brings on final 
emancipation. Hence that devotion towards God is indeed 
the conquerer of death. The episode of Devahuti clearly 
shows that through Bhaktiyoga one can attain salvation. 
The expression-
reflects the strong belief of the poet that Devahuti 
attained liberation through the practice of the 
descipline of devotion. 
The episode of Dhruva^ , 4.u • ^  
'^  shows the intensity 
of love. From Dhruva' s life one can learn how todetach 
1. Narayaniyam C 15 
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oneself from material possessions and enhance the 
devotional service by severe austerities and 
penances. The story of Dhurva generates a feeling of 
devotional service in the heart of hearers. 
King Uttanapada , a descendent of 
Svayambhuva manu, had two wives named Suniti and 
Suruci. Dhruva was the son of Suniti. Among the two 
wives, Suruci was much more dear to the king. She was 
very envious of Dhruva and did not allow the child to 
get into the lap of his father-when he complained about 
it to his mother, she advised him to engage himself in 
worshiping the lord. 
Hc^K^^ w^ toi^ ^ m{\ I 
The lotus feet of the supreme alone are the shelter to 
persons who v/ish to overcome the course of their own 
actions. Following the advice of his mother, the five 
year old Dhruva left home with his mind determined with 
Lord's worship. The advice of Suniti indicates that a 
child of five years can also go through the process of 
Bhaktiyoga. When Narada over^Iheard the decision of 
Dhurva, he instructed the child in the ways of 
meditation chanting-'Om namo Bhagavate vasudevaya'. 
1. Narayaniyam C 17 V 3 
Bhagavata gives a detailed descriptions of Dhruva's 
penance. In the first month he lived on fruits taken 
once in three days. In the second month he lived on dry 
leaves and grass for six days, in the third month on 
mere water once in nine days. In the fourth month he 
became a complete master of the breathing excercise and 
thus inhaled air once in twelve days. In the fifth month 
he concentrated upon God without any kind of food, 
standing on only one leg, without motion. On account of 
his power of penance, God appeared of before him in His 
personal form and blessed him with all material 
prosperity, Dhurva declined them, and prayed for only 
the blessing to .live in devotion. Visnu immortalised him 
by converting him into an eternal star and installing 
him high in the northern horizon. . 
2 Another story, the episode of Ajamila proves 
the strength of devotional service. It shows the 
kindness and magnanimity of the Lord in protecting his 
devotees, and also the impjartance of chanting the Lord's 
name < Aj<^ ila a brahmin was trained by his parents to 
become a perfect brahmin by studying the vedas and 
following the religious principles. But he was some 
how attracted to a prostitute and because of her 
association he abandoned his duties and started leading 
a sinful life. Through her he begot ten sons, the 
youngest one of whom was called Narayar>a. Ajmila was 
1.Bhagavata 4-8 (70 to 76 slokas) 
2. Narayaniyam C 22 
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very attached to this son. At the time of death, when 
the emissaries of yama appeared before him, he called 
out to his son Narayana out of fear. Though he did not 
remember the Lord Narayana, yet in the form of the name 
of his son, he chanted the holy name of the Lord. By the 
greatness of the sounds of the Lord's name, the 
emissaries of Lord NSrayana appeared and asked the 
servants of Yama to leave him and also threatened to 
punish them if they continued trying to snatch 
AjSmila's soul. The yamadutas argued that Ajamila had 
committed many sins and should be dea4.t with 
accordingly. The emissaries of Visnu said " the vows and 
the observances laid down in the vedas and smrtis purify 
One's sins but do not eradicate one's instinctive 
inclination towards sins. But Bhakti destroys both."-
The greatness of devotion is illustrated here-
1. Narayaniyam C 22 V 7 
2. Ibid C 22 V 9 
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The glory of the Lord is such that the mere utterance 
of the name of Lord even if it be done unconsciously or 
unknowingly, destroys the multitude of men's sins just 
as fire burns down fuel and as medicines dispel 
diseases. Lord Visnu sent his messengers because Ajamila 
had chanted the holy name of Narayana. He was actually 
thinking of his son, but when the Lord heard the 
chanting of His name, he immediately came for Ajamila's 
protection The story of Ajamila is not meant to 
encourage a man to sin. But the message of this story is 
that God's name is an incarnation of the Lord in the 
sound form. It has its vital power which is not bound to 
devotees Faith or attitude. The medicine works if one 
takes it. The patient's attitude is not at all 
important. 
The greatness of Bhakti is outlined in the 
story of Prahlada also. Prahlada the son of 
Hiranyakasipu was born in a family of demons. Despite 
that he became one of the best examples of pure 
devotion. 
Once when the demigods were taking prahlada's 
mother forcibly to heaven, Narada rescued her. She was 
pregnant at that time. Narada took her away to his 
asrama and gave her instruction in spiritual 
knowledge. Prahlada, from the womb of his mother, 
listened to these instructions carefully. Later he 
1. Narayapiyam C 24 
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became fully convinced of the existence of the supreme 
power and understood how to attain perfection in life 
through Bhaktiyoga. He started preaching the glory of Lord 
Visnu to his friends. Hiranyakasipu was very angry with 
PrahladA about his attachment to Lord Visnu and decided to 
kill him. He tried to dissuade the child from the path of 
devotion. But PrahladA was adamant in his beliefs. He since 
no one is equal to or greater than Him. Hiranykasipu became 
angry and asked his son whether his God existed within the 
columns of the palace. Prahladi-^  without hesitation answered 
that since the Lord is present everywhere he must be 
present within the pillars also. Hiranyakasipu struck the 
pillar asking "Oh v/here where is this Hari, who is the soul 
of the whole Universe? The Lord came out of the pillar in 
the form of Narasimhck., the incarnation as half lion and half 
man killed him. The episode of Prahlad^reveals that he was 
the best among exalted devotees. 
Bhagavata proclaims that any one who with great 
1. Narayaniyam C 24 V 10 
4r One anecdote which is popular among devotees of Kerala 
is related with this salutation. VJhen Narayanabhatta 
addressed the Lord as prahlSdapriya, he heared a voice 
CI 
coming from the saction sanctorum, delcar-:ring, I am not 
Prahlad^riya, but Bhaktapriya " 
2. Narayaniyam C 25 V 10 
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attention listens to the episode of Prahlada, surely 
reaches the spiritual world and is cer:;ainly liberated 
from material bondage . 
The episode of Gajendra's salvation is 
another example which proves the loftiness of 
„, , , . 2. Indradyumna, a Pandya king became an object of B h a k t i . -^  • . -r ^ J 
Sage Agastya's anger. He v/as a devotee of Lord visnu. 
Being absorbed in the worship of the Lord he did not 
notice Agastya who had approached him. Agastya felt 
ignored and taking offence, cursed hin to turn into an 
elephant. Once this elephant along v/ith the female 
elephants went to enjoy bathing in the lake of Trikuta 
mountain, and disturbed the inhabitants of the water 
by their action. Due to this a crododiile who was very 
powerful immediatly attacked the elephant's leg. Thus 
there ensured a great fight between the elephant and the 
Crocodile. This fight continued for one thousand ye^ rs • 
Neither the elephant nor the crocodile succeeded. The 
elephant became weak. Then the elephant being helpless 
and seeing that there was no other way for his escape, 
sought refuge at the lotus feet of the supreme Lord. 
While describing the elephant the poet says that he 
exceeded all animals with hi« —&t-i?«<i.5th and commented 
that devotees of the LonieT 'ifbul'd not have ''-fetHf deficiency 
\,..) iVU, 
in excellence. 1',, 75 c—2 5 4 / / ^ ' i 
i. Bhagavata 7-10-47 
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When the elephant realised that with his own strength he 
could not defeat the crocodile, he remembered the Lord. 
31lR=^ 4d-yi<=kH5lH'HPki: 
With his devotion and wisdom of the past birth which 
became manifest through distress, he worshiped the 
supreme Soul with his trunk. Lord visnu appeared before 
him seated on Garuda, killed the Crocodile with His 
disc and liberated him. 
In all these stories it is a remarkable 
point that the offender who is always a great sinner, 
is killed by the Lord, and as he is killed by the Lord 
himself, he attains the supreme position-ie-salvations. 
The story of Krsna incarnation is more 
intense with devotional love. Bhagavata elaborates the 
life of Srikrsna in the tenth canto. The incarnation of 
• * # 
Krsna is a full incarnation of the Lord, unlike other 
incarnations like matsya, Kurma, Varaha etc. 
Narayanabhatta also describes this incarnation as most 
auspicious. The dasaka 37 where the poet describes the 
prelude of Krsna incarnation begins with the expression 
'Sandrananda tano Hare' indicating this belief. The same 
expression of absolute blish is used in the beginning 
Narayaniyam C 26 V 7 
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and at the close of the work , He clearly states that 
the Krsna incarnation is greater than all other 
incarnations. 
Thou didst win victories over Indra again and 
again; over Varuna when Thou rescue najnda from 
him; over Yama when the Lord bring guru's children 
from his realm; over Agni when drink the forest 
fire; over Brahma when stole the calves; and over 
Siva in his fight with Bana. By these victories 
over all gods Krsna incarnation shines supreme in 
Its glory 
When Krsna was born, Vasudeva saw the 
worderful child with four hands, holding conch, dub, 
disc and lotus flower, decorated wih the mark of 
Srivatsa, wearing the jeweled necklece of 
Kaustubha-stone, and dressed in yellow silk. On several 
other occasions Krsna revealed his divine form to the 
devotees, krsna appeals to all and is a model to all 
types of people.He is an ideal to every class of society 
1. Narayaniyam C.l.V.l, C.IOO V.IO 
2. Ibid C.82 V.9 
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children, adults, aged, ladies, philosphers etc. The 
human and divine elements are merged in hira and he is 
easily accessible to the devotees. The author 
addresses him as 'Bhaktaloka gamanlyarupa making clear 
that only devotees can visualise the form of the Lord. 
The various stories related with the life of 
Krsna are narrated by the author in such a way that it 
generates Bhakti towards the Lord. The major portion 
of this work is devoted to narrating the Krsnakatha. 
From the structure of Narayaniyam we can assume that 
the intention of the author may be to describe the 
Krsnakatha. He says 
He salutes that Krsna incarnation which is supreme-
Different people had different perceptions of him. 
They worshiped according to their views and got 
liberated from the bondage of life. They were freed 
from their worldly ills and led to the attainment of 
liberation through various methods based on 
friendship, fear, love hatred, sexual attraction and 
such other natural expressions of the human mind. Many 
devotees were blessed by him due to their friendship. 
Pandavss are the examples for that. Many others like 
Kamsa got liberated through fear of God and many people 
like Sisupala through hatred towards Him. Nanda, 
1. Nara^agiyam C 69 V 11 
2. Ibid C 88 V 12 
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Vasudeva. etc- attained salvation through love and 
Gopis through adoration. The Life of Krsna is matchless 
and Bhakti towards him not difficult to practise. 
Among the several episodes, the stories 
related with Akrura, Uddhava, Gopis and Sudama are 
worth mentioning in the context of Bhakti. These stories 
depict the various aspects of devotion to the Lord. 
Akrura was a devotee of Srikrsna, but due to fear he 
was loyal to Kamsa. He was so delighted when Kamsa 
deputed him to bring Krsna tp perform a sacrifice, 
being happy at the opportunity to have a sight of 
Krsna. His mind was deeply immersed in Lord Krsna that 
he was unable to see anything else on the way. while 
travelling he had a doubt in his mind v/hether he could 
see Him with his physical eye, because the Lord praised 
by the Vedas and Upanisads is visible in the state of 
It 
meditation only. He thinks^ shall I be able to touch 
Him or embrace Him? what will He speak to me? Where 
M 1 
shall I see Him? When he reached Vrndavana he bowed 
down and rolled down on the dust sanctified with 
krsna's feet. The author comments that, at that time 
there were several persons born with love towards the 
2 
Lord, but very rare were those devoted like Akrura 
The episode of uddhava clearly shows how Lord 
1 Narayaniyam C 72 V 4 
2. Ibid C 72 V 6 
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Krsna Purifies the Pride of a devotee to make it 
Perfect. No deovtee should thini that his devotion is 
supreme. Uddhava^ the great devotee and friend of 
Krsna, prided himself that the excelled all in his 
devotion to the Lord. Krsna decided to check his 
conceit and sent him as a messenger to the Gopis. 
Krsna wanted to make him realised that the devotion of 
the Gopis for greater and deeper than his ovms. After 
reaching Vrndavana Uddhava could see that the Gopis 
were alv>;ays remembering the Lord . The house-hold 
duties were accompanied by the songs of Lord Krsna. 
They were even imitating the actions of Krsna. Krsna's 
news alone was the topic of their talk . Seeing all 
this Uddhava was greatly struck by their devotion and 
felt humbled before them. The purity of devotion of 
the Gopis is also illustrated in this story. 
Sudama, Krsna's classmate in the house of 
' Sandipani^was a devotee of Krsna. Though this Brahmin 
passed his days in poverty, he devoted himself to the 
Lord without having any desire for wealth. As suggested 
by his wife,he decided to visit his old friend 
Draraka. When seeing Kucela Krsna received him with 
1. Narayanlyam C 76 V 8 
2. Narayaniyam C 87 
^ Sudama is named as KuceLv as he wore the shabby 
clothes. Narayanabhatta uses the name Kucela 
instead of Sudama. In Kerala this name ^s more 
popular than Sudama. 
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honour and recalled the old incidents of their 
childhood. The next day he returned without asking 
anything from Krsna . On the way back he was 
dejected at his inability to make any request to 
the Lord, but he was deeply immersed in the 
contemplation of the Lord's words and deeds. Krsna 
• • « 
blessed him with wealth which was the only obstacle 
in the way of his devotion. The poet says that 
though living in the mansion studded with gemS/ 
Kucela with duly developing his intense devotion 
attained salvation. 
3 . 5 Types of Bhakti 
According to Bhagavadgita worshipers are 
classified into four groups. 
They are the agonised, the seekers of real 
knowledge, seekers of wealth and the wise. The 
agonised or afflicted persons turn to God for 
relief from distress. The inquisitive seeker 
turns to the Lord for an understanding of the 
principle governing the universe. Seekers of wealth 
turn to Him for material prosperity. Wise men turns 
1. Bhagavadgita VII. 16 
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to the Lord to become one with Him. Lord Krsna 
suggests that all the four are equally acceptable 
and fortunate. No group is inferior to others. For 
approaching the Lord for any goal will take the 
seeker ultimately to God realisation. 
Narayaniyam presents afflicted Bhakti. A 
grief striken devotee prays for the removal of his 
maladies. In the Bhagavata, pariksit decides to hear 
the stories of Lord visnu inorder to become free 
from the fear of death. Narayanabhatta also decided 
to praise Lord Visnu to forget the anguish caused by 
incurable maladies. He prays to God to remove all 
affilictions. 
Remove my afflictions so that my feet may find 
delight in going on pilgrimage to Thy temples, 
my hands in worshipping Thee, my eyes in 
viewing Thy image, my nose in breathing the 
fragrance of the Tulasi leaves offered at Thy 
feet, and my ears in hearing narrations of Thy 
charming deeds and axcllences . 
1. Narayaniyam C 3 V 7 
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If he regains his health it will enable his pair of 
feet.to enter the Shrine and hands to worship Him. 
The eyes are eager to see the image and nose anxious 
to smell the Tulasi leaves and ears longing to hear 
the charming story of the Lord. If the mercy of God 
is had there is nothing unattainable for the beings. 
He strongly believes that Bhakti can cure all his 
maladies. 
Narayanabhatta says 'Lord increase my devotion, and 
that alone will dispel the entire lot of my 
afflictions.' He is confident that devotion to the 
Lord at Guruvayur will eliminate all his sorrows and 
disabilities. He has no doubt .about it. -If devotion 
springs in his heart then he can forget the worries 
caused by incurable maladies. Remembrance of the Lord 
v/ill cause hira to forget his ailments just as 
darkness disappears when the Sun rises. 
1 Narayanlyam C 3 V 5 
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Here the poet requests the Lord as a friend to make 
him a jewel among the devotees byrelieving him from 
the diseases. He points out he instances where those 
who are averse to Him are living happily. But a 
devotee like him suffers very badly from illness. Due 
to this illfame may befall the Lord At least to avoid 
that illfame the Lord should relieve him from the 
maladies just as he saved Prahlad and Gajendra, and 
destroyed Kasma. 
Now we shall try to discuss the typeRs of Bhakti 
depected in Narayaniyam is terms of the different 
classifications found in Bbagavadgita, Bhagavata and 
other religious scriptures. The author directly 
addresses the Lord in Narayaniyam for the removal of 
his afflictions. Several cantos conclude with a 
fervent appeal to the Lord mentioning his distress 
and praying for the removal of his afflictions. It is 
repeated in sixty one occasions. He single mindedly 
worships the Lord for complete cure. Througout the 
work one can hear the responcy of distressed heat 
undoubtedly, the Bhakti in Narayaniyam can included 
in the category of 'Arta Bhakti' described in 
Bhagavatgita. 
The saguna Bhakti signifies devotion for a 
personal deity In Narayaniyam Lord at Guruvayur has 
been the object of devotion. Krshoa Sharma 
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observes that "just as the belief in Atman/Brahma has 
existed side by side with the belief in perosnal deities 
in the Hindu tradition. The Nirgunci and Saguna forms of 
Bhakti have also had a parellel existence in it'. She 
further explains that "the identification of Visnu and of 
his incarnations Rama and Krsna with the Nirquna Brahma 
2 
is a common characteristic of many Vaisnava scriptures" 
In Narayanlyam A/'ara'yanabhatta identifies the Saguna 
form of the supreme Lord at Guruvayur-with the Nirguna 
form of the supreme Brahma as one and the same. The 
harmonious blending of Saguna Bhakti and Nirguna bhakti 
can be seen in this work. In this way the Saguna Bhakti 
matures into the Nirgurfbhakti in NSrayaniyam as mentioned 
in Bhagavata. 
1. Krshna Sharma^ Bhakti a'H the Bhaktc movement P. 45 
2. Ibid P.45 
C O N C L U S I O N 
Narayaniyam is a brilliant recapitulation of 
the Bhagavata. It recasts the purana by narrating the 
glory of Lord Visnu ie the Lord at Guruvayur. 
NSrayanabhatta cuts out all the stories which he consider 
irrelevant in the generation of Bhakti. Using the power 
of imagination, he added some other stories to enhance 
the intensity of Bhakti. His idea behind this work was 
not to reproduce the Bhagavata but to glorify the Lord by 
focussing oh Bhakti. His primary objective was to 
recover from illness through worshipping the Lord at 
Guruvayur. Each verse is composed in the form of an 
appeal to the deity. This narrative technique gives him 
an opportunity to reach closer to the Lord. He fervently 
appeals in each da^aka for the removal of his 
afflictions. Bhakti is the chief sentiment in this Kavya. 
The incessant flow of Bhakti makes this work an 
incomparable stotra kavya. 
While going through Narayaniyam a question arises. Can 
the concept of Arta Bhakti depicted in Narayaniyam be 
considered as the noblest type of Bhakti? 
The noble Bhakti does not have the desire for 
anything-even salvation. Narada praise such Bhakti as the 
best. In accordance with this, the concept of Bhak-i may 
be considered as inferior to the Bhakti concept in 
89 
ihsgavata. In Nara"yaniyam the poet prays to God to remove 
his ailment and restore good health. Normally this type 
of personal desire is not expected from a good devotee. 
In one sense this is true But we can approach 
the issue from another angle also. Throughout the work we 
can hear the fervent appeal of the Poet. The reason is 
obvious. Narayanabhatta's mind turns towards Lord Visnu 
due to his illness. He vigourusly appeales to the Lord 
at Guruvayur; composing each dasaka till he was 
conpletely cured. The disease prevented him from 
performing worship properly. If these afflictions were 
rer.oved he could be a jewel among devotees. He had no 
doubt that Bhakti can eradicate all his maladies and make 
hin a healthy man. Only a healthy man can perform his 
duties well. The physical disability prevents him from 
performing the proper way of worship and becames an 
obstacle in the path way of devotion, like Sudama, the 
poet also desires no wealth. His appeal to save him from 
disease is only for unhindered devotion, for which it has 
became an obstacle . Although he was a great scholar in 
philosophy, he seaks Bhakti not Mukti. He never asked for 
salvation. His only prayer was that devotion may be 
down in him and it may be intensified. Taking into 
account all these facts the Bhakti concept of 
Narayanabhatta can not be considered as inferior 
He expressed his desire for the rise of 
30 
Bhakti not only in himself but in other devotees also. 
The style of his narration gives an opportunity to the 
devotees also to address the Lord and appeal for the 
removal of their afflictions. And the prayer for 
longlife, health and happiness to all, confirms his wide-
range concept of Bhakti. The vision of Loka samasta 
sukhino bhavantu (Let the entire world live in 
happiness) is echoed in his last verse. This concept of 
Bhakti can not be interpreted as merely a personal prayer 
of an afflicted devotee, though the immediate cause of 
this work was his illness-
Certainly, Narayaniyam is a marvellous piece 
of devotional poetry in Sanskrit. It fills the hearts of 
devotees v\?ith intense devotion. It attracts and induces 
them to lead a meaningful and peaceful life by pursuing 
the path of devotion. 
lU 
A P P E N D I X 
Katapayadi 
^ ^ ^ ^ ^ ?T 3? 
^ 2T ?T 
tF 
^ 
Kalidate is calculated by the Katapayadi system. 
According to this system each consonant represents one 
single digit from 1 to 9 All vowels and :>T , ^  are 
given'0' value. We have to decode the word to get the 
number. After decoding, the number should be read from 
right to left. For example-Mahabharata has another name 
Jaya. According to this calculation it stands for the 
number 18 ( ^  8 "^  1 ) 18 is a significant number 
in the context of Mahabharata. Such as 18 parvas and 18 
days of war etc. 
Nar5yanbhatta used this technique in many 
occasions. To convert the Kali year into AD 3101 is to 
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be substracted. 
Kalidate Kaliyear A D 
STTJRmY^m 1712210 -^ 365-25 = 4687 
4687 - 3101 r 1586 
'Tr^ ^^ T^ Wg. ^ r a 172320/ "^ 365 25 = 4717 
4717 - 3101 = 1616 
^d<HKtircf 1723261 -V 365 25 = 4718 
4718 - 3101 = 1617 
Rl^ cJlc^ lt<l<y^ d 1724514 -^ 365 25 = 4721 




Anandavardhana. Dhvanyaloka, (ed by Krishnamurthy. K, 
Kavyamala publishers mysore, 1968. 
Balakrishnan Nair. N. Bhaqavadqita, Sree Krishna 
Publications, Sastamangalam, 
Trivandrum, 1989. 
Bhakti Vedantaswami prabhupada A.C. Srimad Bhaqavatam 
cantos 1-10 (30.Vol ) Bhaktivedanta 
Book Trust, Philippines, 1982. 
Chaturvedi Laxmi Narayanan. The teachings. of 
Bhaqavadqita, Sterling publishers 
pvt. Ltd. New Delhi, 1991. 
Damodaran Nambiar K. Naradapurana a critical study. All 
India Kashiraj Trust, Varanasi, 1979 
Duncan Green Less The Gospel of Narada The theosophical 
publishing House, Madras 1951. 
Durranikhan. F.K. Bhaqavatqita a criticism, Tabligh 
literature Society Lahore, 1920 
Ganesh Vasudev Tagore, The Bhaqavata Purana (Vol.7-8), 
Motilal Banarsidas, Delhi, 1976. 
John. C. Plott. A philosophy of Devotion Motilal 
Banarasidas, Delhi, 1974. 
Kalidasa. Kumarasambhavam, ed. by Suryakanta, Sahitya 
Akademi New Delhi, 1962 
94 
Raqhuvamsa, ed by Gopal Raghunath Nandargi Kar 
Motilal Banarasidas, New Delhi,1982. 
Keith A.B. History of Sanskrit literature oxford, 1926 
Kunjunni Raja. K. The contribution of Kerala to Sanskrit 
Literature, University of Madras, 
Madras, 1980. 
Mammata. Kavyaprakasa ed by Ganganadh Jha, Alahabad 
Indian Press, 1925. 
Manmath Nath Paul Ekl) Sandilya Bhakti Sutra Indian press 
Alahabad, 1911. 
Nandalal Singh(Ed) Naradabhakti Sutra Indian Press, 
Alahabad, 1911. 
Narayanabhatta, Narayaniyam with Eng. commentory by P.N. 
Menon, The Educational Suplies Depot 
Palghat, 1988. 
Narayaniyam, translated by Swami 
Tapasyananda, Sri Ramakrishna Math 
Mylopore, Madras, 1976. 
Prakriyasaarvasvam, Part III ed. 
Ramaswamisastri. V.A, Trivandrum.1947 
Panoli V. Gita in Sankara's own words (2 Vols) Matrubhumi 
Printing and publishing Co. Ltd., 
Calicut, 1990. 
Radhakrishnan S. The Bhagavadqita (Tr) George Allen & 
Unwin Ltd. London, 1960. 
Raghavan. V. Number of Rasas Adayar library, Madras,1940. 
1J5 
Ramapisaroti. K. Melputtur Narayanabhattatiri Indian 
Historical quarterly, (Vol.IX) 1933. 
Rupagoswami. Bhaktirasamrta Sindhu, ed. Ram Narayan Vaidya 
Murshidabad, 1888. 
Sindilyabhakti Sutra with the commentory of Swapneswara, 
Calcutta, 1965. 
Sankaracarya. Vivekacudamani ed by Swami Madhvananda, 
Advaita Asrama, Culcutta, 1957. 
Sturdy. E.T. Naradasutra an Inquiry into Love, John. M. 
Walkins, London, 1926. 
Venkatasubrahmonia Iyer. Kerala Sanskrit literature A 
Bibliography Trivandrum, 1976. 
Vivekananda^ Swami. Bhakti or devotion Advaitasrama, 
Culcutta. 
Hindi 
Harisamkar Pandey. Srimad Bhaqavata Ki Stutiyam ka 
Samiksanatmak adhyayan, Jain 
Visvabharati Samsthan Ladnum.1994 
Malayalam 
Karunakaran Nair Vellattu. Bhaktisastram commentory of 
Naradabhakti Sutra Ramakrishna Math, 
Trichur, 1988. 
Narayanabhatta Narayaniyam, Vanamala commentory. Published 
by Guruvayur Devaswam, Guruvayur 1989. 
Parameswara Iyer S Ullur Kerala Sahitya Charitram, 
University of Kerala, Trivandrum. iRS^ 
9'1 
Purushottaman Cherukunnam Puntanavum Bhaktiprastghanavum, 
Vijnana mudranam press , Trivandrum, 
1992. 
Raja Raja Varma Vatakkumkur. Keraliya Samskrta Sahitya 
Caritram (Vol.Ill) mangalodayam 
Press Trichur. 1948 
Rajiv. V. Narayaniyavum Jnanappanayum National Bookstall, 
Kottayam, 1989. 
Vivekanandaswami, Bhakti yogam, Ramakrishna math, Trichur, 
1989. 
